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Lioing in the LooP

t:hesteaDi s hane, k)e 4te1

I received the followinse-mail from the Ober

hausen Short Film Festival veste lav: Betaee

,Mq S 8,thelou t |Jthe Oberhauftn Sh7n Filn
Fe.rt;znl ?ail hlst the 'Spaefar Pralectio,l, " pee t
ing the second editioa f tAe prcj?rt /oo? pjol, uth
dde. loops pro./uced br inrelsat;anal arins, trJ'',

,tio d - to .DJ.aaDau i1a^v''l."aDo'atir"
soundtrath to the k).4) prazrun ;n tlle f6iz)al launge

Butwhere l ve just come from. a loop is sone'

thing else entir€ly.
Over rhe pasr few months,l ve been living

in the shrinkingcity of Saint Louis, Missouri. a

ciq v rr. dsro$ilr-'r,me ac.de''err'd\i"-
dling populadon- The cily s neglected ghettos are

adjacerr u,he no'r
able only by private roads. This is nor sone new

rype o g"'ed ormr- .\. o rr gouJ old 'etr'g.
ion -e!.rl) 'd"-'ned b! gr, rc a" de' o fp"ce'
ln onF r e", n r J r,qu"' ,o$ ol hc 'rre1glt ol

gentriication. a restauranl owner h?s transformed

rhre" J ,aproared blocl' rro^Jb!ulrLre.hop
pins nile. including radical Le{t-genderrheore.
ical-political bookshops, various boutiques' two

nusic stores selling second-han d vinvl and CDs'

Thai restaurants, sporls bars, and an art houv
cinena. He personally ran an oversized sports bar

named Blueberry Hill, where an eighty vear-old
Chuck Berry performed "Maybelene." Johnnv
B. Goode." and "Roll Over Beethoven'once a

monrh To rheer up I he dr 'ono,.r"o.rtl h'-e
was also a Hoillvood Boulevard-like Walk

ofFame, with stars embedded in its pavenent

bearing rhe nanes and birthyears of local ceLebri

ries. Nert to William S. Bunoughs were Ike and

Tina Turne( Tennessee williams, and renolvned

rndridr-rJs rror r-l'e qo ld ol qrerr.dr 'pon
These $ree blocks ofDelnar Avenue were knovn
as the Loop," something I failed to undcrsta.'l
untiL I discovered that behind rhe shops is a rr-
row street. an alle.fivay where one can rurn around

toffnise b^ck down the boulcvld aPain withoul

ever exiting ihis circle ofrelative safer,v-to the

ghettos or rhe gdted mansion blocks
Dow-ntown Chicago is also called rhe Loop

afrerthe elevated tramlines that encircle it. And

Berlin has the S Bahn Ring, dating backto even

before the waildivlded $e ciry ln thc late 195os,

the youns Tony Conrad practicauvlived in the

Ber'r ing..rui1 nord"' u."\Fmone).r rFlr

Shorily thcreafter he discovered Minimal nusic'
birt hek nor the only artist to lealn fiom rhe loop

in the iast 6fty yerrs. Todax Bernhad l,ans' with

his complex simple composiriar cycle Drferesz

und Wienerholung (Di"ference and Repetiti. ) ts the

leading reprcsenrarive ofthe loop princ;ple The
boom of so-called non linear narratlve in con-

tenporary cinema ('farantino, Gondry Kaufman'

Gonziilez hlrritu. TYk{€.) beean with the storv

of loops as prison houses of temporalit)'' as in

Gtuuudhos D1y. Grcgary Whitehead s Walk-

r1e \e Li .le in volune I e\ ot do.La'1ta'
M aga t n . et tioat " - 

| t" oh: "'op.i, o rl'e"d'e,'r''
prosram o{ going in circles i

The opposite of a circle,nr of cruising, is

gettins ahead. When t was growing up, the idea

of advancinghad posiiive connomdons for both

escapism and conformism-the two mutu!lly
antasonislic perspectives on life marking the earlv

First. confoimism:to set ahead in life was one

ofrhe nalor ambitions ofpostwar west Germans-

There werc two versions of this confornismi rhe

fi.srforn concerned the {anily and the desire to

give your children a better lutue than the one

vou once had. In the second version, rhis desi.e

to get ahead was prolected ontoone s oqn xrc'

L,eIilg "l'erd , he ommond.rontnat"t: '

was in some sense ultimately abour social climb

ing. There vere so many slories aboutthe fistto
attend university. thefi6t to establish financial

independence. and eveo the firsttograduate
fron high school. The so-called Fordist conpro

mise-the historic agreement betwee. capial and

labour also encompased rhe promise of flexible

sociai hierarchies. The ascent should be possible

io Jr)one v rrh a "n.e oi di- rpl r' f\r" pron ''
was inirially taken ar lacevalue, ard people en-

thusiasticalLy believed in il That the roil mav not

he worth the efiort or.hatthe social climb nay
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be nore difacuhthan expected was an expedence

Ce rineJhead pre,ume'rwodrfle enr thinB -
on rle onp hr1d, r\a one \r' yer ro r-ivp alhe
top and that there still is room up there, and. on

the otber hand, that the road lo the top js notonly
oper but also scenic. When it comes to getting
ahead, the collective imaeinary ofthc period was

largely marked by automobiies and the aurobahn,

by the free 8ow of free citizens, which elplains
why the mostprevalent metaphor summarizing
the recent despondency in Germanpolltics is

'\efofm consesrion" (Refor, :taa).
Eren nn" u anred ro move {or$,rd. a"d r oq

rhe loop isthe central {ormal nodus operandjof
culrural prcduction, not only in Oberhausen. not
only in the black boxes of various biennials, not
only in the microstructures ofmusic, or in the
di.c"r.rr- ard reradr,rurrvc obje,I The lo^p \
nor rhe rere oppo.rre ol mernrne{L hi.ro \. nur

is ir simply tie eternal return. The latter implies a
process thalonce itbegan. it would not retum to
iis starringpoint. but unfodurately it does exacdy
that: returning lo the beginningevery iime,like a

bad infinitx The frie.ds and enenies ofa philoso'
phy of histo.y have long wresded over this. But
the loop knows noprocess, n has neverpronised
to go an)'!vhere. One can hop on board at any
momentwithout nissing anythins and disembark
before anything might be missed. The loop is a

space in timFbut more o! this hte.
Now for the runaway variety of getting ahead.

A re.eni ednion ofrhe Berlin Film Fesrivalcel
ebrarcd European cinema ofthe r96os- Before the

well-known features. shorlswere sho{n, which
included the earliest vo.k of the Oberhausen gen-

eration of NewGerman Cinena, whose fitmn:k-
ers later became prominent directors intheir own
right. Interestingly. the Munich dnecbrs, such as

Klaus Lemke, dreadywished to be slamorous and

adventurous: filn s€s supposed be larger than life
aod engage with gangsters and Acapulco. whereas
Hamburg directors,like Marquard Bohm, for
exanple, already preferred the laconic charn of
nitigated crankiness of the poodle Club'z sense

ofhumour {e.g., HelmurHerbst and Marquard
Bohr; s Na und [So Wnat?]. Federal Republic o{
Gernany, 1966). There s something uncanny

and telluric abouithis unrelenting persistence o{
regional culture over all rhese decades far beyond
any easy loops or meticulous sense ofprogress.

Documentary fi1ms were also screened. Peter
Fleis.hmani s Herbt der Canmlet (Autunn of
the Penniless, FP.G, 1967) features long-haired
kids ofthe 196os, temporary outcasts and non-
integrated adolescents whose chief occupation
was simply rravelling free of charge. Much like
rhe jr!eni e qJ\ fri",, w\o rppedred much rrF,

having become socialLy acceptable, then objec
tive was tot.avel as far as possible for as little as

possible. All conversations hinged on the same

questionsi Where and inwhich ofthe European
hotspots-Berlin, Paris, Rome, lbiza could one
kip somewhere cheaply or free ofchargel What
are the cops like overthere? Whafs up with the
pa.tiesl Some ofihe teenagers hadJun awaJ
some {rom so-called broken hornes,OtheiF,l&d
apparemly t,ken a break from their orhel ii;
bourgeois lifestyles. developing prdto.politiiil yet
non-verbalized ideas in opposition to thelressure
to gel ahead. Whenever they werc enpecied to ex-
pldrn rore erplirirl) w'.ere and hN,n alternatrve

life might be found. hov it night beorganized,
what its content mighrbe. thejourney itselfwould
be enphasized: the idea of travellins without
knowing where to, for how long, nor most impor-
tandy, why. Only thereafter will we know why we
wanred to know. The absenceofa goal or reason
guarantees lhe absencc of instrumenral thinking,
which, in turn, is rh€ precondition for the r;ght
trip. A couple of vears later, Bernward Vesper
qonld wite Die Reise (The Journel, and alter the
posthumous appearance o{ this aubbiographical
novel in 1977, everyone attested lo the ways in
which ir crptured Lhc well-knowil experience of
a generation. " 'fhere are countless books,liLms,
and songs everywhere in the wor1d. sinply called
''The'f.ip r Kim Fowley. Roger Corman, the
Electric Flag.3

A few years earlier another documentary
addressed the realities o{ pro{essionally getting
ahead: Ula Stockl's 11r&, SieAktar? (DidYo
Finish Schao/?),FRC, t96s) focused rnainly on

"ne 
lrgcr .chool n S urgan w\.re r oung t" k

ers could spend their evenines studying for the
Getman Ahit'. e'amin^tions Theqe siDdents.
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who l'dd ninc ,o li\ e job.. .lcnded L lAi . Jr l)
siarting at six p.m. in orderro prepare for said
exams. Besides the daily hours in class, there was
o{ course honework and reading. And forget the
weckendsl ln lighr oi rhis unresuained zeai for
gefting ahead,leisure as leisuie, {or the sake ofre
cuperation or what us Marxists call reprodu.tion,
was frowned upon, as laziness. You could at least

make an elTort to get sonewhere.
Tbe candidates in question*almost exclusive

Iy nen<ach gave dilTerent reasons for engaging

in such drudgerl By going through the unive$ity
entrance exams and perhaps some subsequent

training, sone saw a chance for promotion frorn
their current positions wirhin theircompanies,
which, in typical Fordist {ashion, supportedthe
turrher educd.ion otrheI enployeF. Orl-. .r,-
drJ"re' had h hlled certa n.onduions dnd werc
being rewarded for their diligence and dedication;
oLhp', ye qp'F 'inpl\ rp,pondrng,o J mo dl rr.
perative to educationi and in one very interesting
case, a man enrolled in the program allbecause of

The €]ns interiews with the wives and
girlfriends provided a remarkable, disturbingly
unappealing. and even somewhar twisted im-
age. Almost allofthesevomen nade a rather
worldly, realistic. and modern- one might say,

ematcipated-impression. Nearly all of then
randrdl\ prufes.ed erDer,dion n rhe rtaflne'
attaidng additionat qualifrcation. But not only
did they never question $e division o{ roles, they
actively defended it during thcir inteniews, even
though they obviously would have been very well
equipped to play a role in their men's world then-
selves, aworldforwhich they were making such
thoroush and meti.ulous plans. They d studied
longer and were much b", rer edL. J,"d , hr. , h"ir
motiers, and.very often, than theirpartner-
but there was no social model within which thev
would have been able to apply the knowiedse
ardrl-edru'udesrhe) d dcqurred rnq.hool J1d rn
rrarning. Their vigour dnd rherr dcqu,red co,no-
politanisn were channelled into the careers of
their partners. The study of arr history and the
cha table duties the upper middle classes rescrved-
for their educated daughterswere not availabl€
as compensation to these women for assumine

a tradition a] fenale role. Irsread ofadopting a

completely difierent "female function, these
daughters o{ the petite bourgeoisie, uho often had
the degree qualifyingthen to enrollin university
program nr prof"..ronal trlnilg. .olled up rne.r
shirtsleeves, and, rhanks to their comparabie skills,
became active participanG in their partners ca-
reers. Trained for a career but barred tom a career
path, they were proxies in the house ofman
buddies oftbeir own men more than anything e1se.

O.e oI Lhe'e qomen. colder rnd more ,evere
in tonethan the rest. demanded that herfianc€
bend overbackwards. Her corcerns were not
about his professional career. but far nore, as sbe
put it, about his intellectual level. She d givet
up on both a good educarion and carcer options on
his account, and in return she wanted.conversa-
tions about literature andother highfidw alat&rs.
Things were less than periect in that depar$nent.
a frcr he c.nfimed wnh, hiibr qmirk Ihrn,.
cessful couples do pmvide renifyinslt contoured
insight into social reality.

]'he wornan had so successfully inierioriz€d
petit bourgeois vdues ofculture and education
,hr ,he rho rshr dl,eddy b"yond rhe ,deolosy o'
social advancement in that she had reached Lhe

boJrgeoi. Doinr ol rrriculatrng irtellecrr"al abrlure,
and deeper spiritual tuUillments as goals, which a

prosperous life nrst oJTeL This example o{ ma tal
fervour for social betternent is in fact hisrorically
precoc.ous. She rJk, ro 5er I'ance i r rgoo lile hi.
ILLure hrppre ddLghrer po.s.bly aged foureer n

r975--night one day speak lohin. The projcc-
rion of the promise of professional progress or
social advancement ontoone's panner is especially
groresque when concerning matter ofiftellec
lual develdpment, which is normallyseen as an
;ndividuai pursuit. The classic, bourgeois ideal
ofa lifelong path of inteliectual refinement is lied

'o rhe ided rhdr rhe beneficrrry of rhe 5drd refrne-
ment and theone who seeks to attain it are the
.rm. pe60r. Seldon i5 femrie opt.e 'ion b"lle-
described than by thevoma. who desires intel
lcctual development and expects berhusband to
pursue it forher This edrcationally disposed and.
ofco!6e, intolerablewife of a man whoworks so

hr.d and so,peedily i r peAr\ren /rpr. o nlm
historx especially of the 19zos. Aesthete wives
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draggingtheir husbands to the theatre are div
played as culture obsessed she beasts with casraF
lnefuror like the inspecior's wife in Hitchcock s

f'"rrl forcrng hedlrhy F'r'i.h rer t^ app i dr,

abstracr painting and Fren.h cookins.

Men artend night schoolvhile their wives
de\i.e rnFi prolc.nons I hrldrer in"Lead d" n"r
wish to move forward professionally but by means

oftravelling and in their own individual lives. In
Doflald Has SecE 

' 
(Danau hat Ceieinnisse is the

Gerrnan title ofCarl Barks's 1966 storvoriginally
t;tled The Beau4i Bltsiness), drawn and written in
the period we're talking abour, Da;syDuck, along
with Huey, Dewey, and Louie. takes to spyinson
Donald because he s alwaystied up in the eve-

nings and rumour has it that he s attending night
school. Daisy hopes be s studying interior design,

like herfriend s bq'{riend, and in one ofher
rhought bubbles there appears a modernist estate

i' \a Mon 
'nc/e 

that it\cl|ldes a man with a rugged

crewcut and thick-rimmed glasses. The children
point to a pasing sanitarion truck, jolting Daisy
out ofber daydrean, ro make a callous remark,
"Or he's surdying to be a garbage truck guy-
these boys really make a lotta dough." I'll return
to the surprise punch Line, unveiline what Donald
eventually becomes ard why he kept his studies a

The note of dissatisfaction nostolien fek
by those who like nyself-sdlered through
circumslances that were not exactly rcpressive,

burrather borins, is expressed in the phrase rar
bli Et nich nicht ueier l'f hat doesn t get me
mywhere). To reachers, parents, and clerics who
prodded us wi$ matters that meant nothingto us,

we replied: "h doesnrget me aryvhere-" Teenag-
ers are proud of the individuation results they have

Any ofier of getting ahead has to be neasured
againsr the state of development the teenage self

has already achieved. This s€lf knows rwo thingsl
I am what I am to the extent rhat I have developed
and movedon, as opposed ro renainingthe one I
aheady was, the one the othe.s validated as such.
But a1so. unfortunately, onlyif I anvaljdated can
I take the necessary sreps, and to do so I must

soneho\a' remain a recognizable. reliable type,
both within the familyand among my peers.

A compromise is ofren found in the idea thatone
can move foNard and go through radical expe

riences but accumulate these in a manner that
allows one to beconewhat one has always been

and should aiways remain. At this point. support
is usuallyprovided bypop sonp and books by
Hermann Hesse.

we accunulate experiences like capital on our
joum€ys in order to examine how well we {ared

in lle process; we takepictures of both ourselves

and the scenario, and if we 1]nd any likeness or
aesrhetic suitability in them we put these pictures
in the phoro albums of our minds or stick them in
our mentat baggage, integrating these images into
our repertoire ofpassive individualiry Later as we
prcceed to sludy and specialize. we reacb back to
some ofthesepassive life experiences and tranr
form them inro active Ltr?/.rrabe, ifuto tre acnle
eiements and gestures that constitute us. We move
onward and {orward, rve get ahead.

Even the t.ademarkwhine ofthe spoiled
rotten "Been there. Done that." bewails a lack
of forward movement, butthis particularform
of narcissism comes historically later and is no
lonse.,, re,e,red in produ,iis a deep dnd unm '
takable self as the ultimate point of re{erence in
a traditiooalll boureeol sen.e of the te, m,. 'el'
by which the success of each experience must
be measured in use value. what we see here rs a

, or\ume Fr ego rha' r. JlwJy.dlready compleLe.
precisely becxuse as a consumer it c:n see the use
vaLue of an experience only in rhe currencyof its
excha.ge value. lt can sarcastically decree what
are seeningly hard criteria fo. the quality of expe
riences: "I've been here alrcady; This experience
is no longer a rarifled on€ and is, tiereforc, worth-
less: whaCs in it formel" The incommensurable
"l' rhar appears in rhe world viewo{bou€eois
idealGmis no longer needed here.

'lhe fact rhat middle class growth and wander-
lust was nothing new in the r96os and Tos does

not mean that each histo.ical occuffenceofthis
lestlessness me.ely.ehashes rhe spirit of certain
clasic noveh of the bourgeoisie. Anton Rei!€r
(A!tto" Ttuvekt) and tlilhetn Metster (willeln
-Marar), for example, whose very tiiles Dame

as opting

The f

standing

in realiiy

seois sllb

propagatl
whichrh
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lookins a

ity as the
They wil

ed by th€
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hat

, a self

mplete,

)y of irs

rgeois

of this

borh route and desrination, ard in doingso, the
cusromary congruence of$e rwo. Arleasr the
early bourgeoisic ofthc eightcenth century still
had to conJront the fact that its subjectivity was
not the only possible one, as irs represcnkrives
were surrounded by, ln rerms of systcms rheory
an "envtonment" ofthe bourgeoisi€, actors znd
wa]'{arers, the weird and the subaltern on the one

hand. and. on the other, landownere. aristocrats,

rnd ,jdie' or r le nohilry l he) e\perier,edrh""

"wr cla". a. .omethirg p.oh'emari. andla,bng:
ro de.rde dg" n.r ir qJ. L'rn.rel" i, 'r J. 'cas,bl.
as optingfor it. This raisedthe stakes and value o{
a de sion ir'avorr ofthe bourgeor.ie. leg rrnat-
ing it as a free choice. By the end of the novel,

one hew what onewc doing. And the reader

The ADest part ofthejourneyis the momemof
deparlrlre. Its ofh.iai goal in rhe bourgeois radr
tion of s€ff-development is ro acquire an under-
sranding of the need to become a c;tizen. This
nust unfold in a manner that appears to be free of
anypreordained sequence of experiences, even if
rn redlny rhrr 'eqlen. e r' of (o r- e h gL v didd, "
in nature. The moment precedingthis forcibly
l-"el) J, qLireo in.ishr il h- nq e. ir' of bpcor-
ins a nenlberofthe bougeoisie is a mom€nt
beyond .on.r,,rnr. rhdr momenr of ledr.ng home.
often as a result of force. At the beginning of bour
geois subjectivity lies the farewellto bourgeois
.LbJe.i\i^.Th,inpliesLhdr one ha\ dlreJdy dc
quired a bourgeon subjectivity before delightedly
discardingit for the lirst time. There was never
a moment of innocence precedingrhe insight
or mo e Lllr cdlly rhe bodrgeo.\,ond.IlonJng.
On the contrary, a mark ofthis conditioning is the
propagarion of an illusoryinitial innocence, during
which the adlantages and disadvantages of vari
ous ways of living are prudently weighed.

The firsr races of circularity emerge here: the
loop alreadybegins to twist and cure back on
itself. Much later. the niddle classes wiLi take to
lookrng .t them.e re. and rer ogni/e r\,' ci cLIar-
ity as their fate, or as the sisn of a lif€ of failure.
They u,lltLrn p"rJ.r whet-F,r<.eryone .con-
demned to such a loop. AJter which disappoinr-
ed by rFe wo,ld "rd d*.llus on.d b) 

'he 
, osn

grandiose invention of the dialecric of depa.ture

and return they will declare this circuiarity a law
ot nat r'- ar d hr " i and dc'rlupne.t an mpu*
sibiliry, as ifthc said laws of nature demanded that
thc entire world be condemned to a bou.seois way
of rhinking and living and to bearing its disap-
po rrmcnL along v Ih r. ln rh, cnd. rhc) will dF-
.o ( r r\" loop ru bF o r rrr. al a. .ou or boLrgcor'
individuation or later on to be atemplate for a

difierent kl'd o{life, and the loop wiu be nfirmed
as the conclusio' ofa concreie, definitive negarion
of bou.geois development as a career. This, too,
ivrs already beginning in the nineteend century.

Thines that in due course can go very well
(or ar teast tragically awry) in Goethe are already
rno.e dificult when it comes to Bnchner lnstead
of narrating a coloulful departure from the world
of the bourgeoisie in the fi t person, Bnchner tells
$e srory ofanotherpoet, roughly a century older
tha. himself Jakob MichaelReinhold Len,.
Lenz belongs !o the dramatists ofthe Sturm und
Drans (literally Storm and Urse ) school. an
enthusiastically restive culture o{ restlessness. In
Sturm und Drang. departure is a senre in itseif.
Accordingtothe mythology ofthis genre, howev
er the storm can never constitute anythingother
than apassingphase, and one must gradually over-
come the respective uree frntng) of 

^ 
lpeclfrc mo-

ment and move on. Thus, for example, years afrer
Goe/s oan Berlichingen, Goethe could srill x'rite
Ipris?kip the tr'or utee e*ard{o,n e.,qorl
€ver written in the Germanlanguage. But Lenz
never wrote an''thing else. and with the eventual
clouding ofhis mind and disposition, he arguably
becane the first enbodiment ofthe lunatic poet
io rhe German-speaking world. A late.and most
prominem example drereof wtrs H6lderlin-the
ore mo\r impofldn Cernar 'peclingprecur'^
to allthe cultures of upheaval and 'getting ahead"

of the global postwar underground.
Bil.hneririe.l iowite, novell.,bduithe

poe' Lenz hrms"ll.ritho"r referringtohi. wo'\.
a psycho-snmmatic profile ofapoet*'howas a

refugee and wanderer by profession, and ofthe
paths he took. The text became a kind of anti
Goe,he. pe \rp. becau*,, ,nz,nedat,asm,1r.
A paradignatic story of noD-advancement first
as a suney of a certain human condition and then
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''i-"-1

as a sort of suggestion for something other than
development. somethingother lhan becoming ma-

turc and socially conpetent, a! inf?nt;le happiness

o{pure departure, of that which constitutes the
ch'/"pfi< ^ .n,4a1 OPdttt':

to get away, to get away. to get away
So Lenz gets awayand takes ofi. Bur laking

leave always implies a destination, a romantic one

rhar i. open .nJed and unra".able 11,h. Ge

man Romantic tradition, the metaphor for this is

the forest. (There was once a German rranslation
ofan American science fiction novel \"/ith thetitle
D6 Warlfnl WeL 

'st 
WaId or :the l4/ordfor Ilrorld i

Forasr.) So Lenz winds up in the woods. He strays.

He cones across a snallviilage and sees a girl. His
moods change abrupth Suddeniyhe is in avery
happ) r10 ooqn"ghr neraphyrcJ mood. then rn

iotal despair, zrd. be{ore long, physically broken.

Jus! as I, despirc lny disenchantments in gen'
eraland my disenchantme.t with the railway in
particular, only nced to be placed in anighrtrain,
no natte. where it s going nor howprosaic t}le
jou,n"y m gr'r be. ro b" a, .omJ,i, "l 

v ove come
wirl- a 1o14ul .enu'ion oiaq"nrv and deo"rturc
that is what happens roLenz when he etters the

^reJ I rrollLra,r.y. hr.loLrner eirher lead him
in circles or lovillases he s visited before, which
repeatedly drive him to desperation. Lenz winds
up \rith Father Oberlin. whose family takes care

of him, and things becone a litde rnore dlscurslve.

Th€re is lalk ofLenz's fathe. A nightmare. Only
{'iih brute fo.ce.an one defend oneseffagainst
rhe repressive patriarch who drives young literary
sons intoth€ wilderness. He who does not vish
to resort to such treaiment must refuse maturity,
cancel adulthood, and flee. The retum, whether as

homecoming or as regression. is impossible, leav-
ing oniy one option: the loop-

In the r95os, GuyDebod sunrned up his

rserdJ wirh rhe lorrLla: "Ar tuehr we go rn "r
cle. ro b", on'Lmeo b) fire. The re.ifde\&
tated, arrivals depicted in t}re class;c novek ofiered
a stark contmst to the fateful being driven'acrosv
the worid of their descendants. The latte. discov-
ered at some point that if they gave in to aimless

drifting, they'd simply go in circles. The classics

also noved in circles, but in large and dialectical
ones. whereas the bohemians. the beatniks, and

Debord s drjnkingbuddies tumed pirouettes.

whoever wants to free without destination lands

rn,j loop All )ou cr. ."pe ro oo r. r" bcdur,lullv

Die So/./a/Nh (The Soldiert, one of Lenz s nore
pugnacious dramas. became the initial oudine for
ole ol rhe mosr dggrp \:rp and rlesperate ooeb
o'rl-e posua, erd. b) Bernd qlors Zrlnme"mJn.
Zinmerman became famous as the composerwho
coireJ rhe Jighrly n) '- iorr and nl'trcal l"'
ntrla ol the spberical shape ol time (Kugelg^tt b
der Zeit). Accafilng to this idea, deriving fron
philosophies oftime and nusic, musical experi
ence should be divorced from the mere experience

ol a noment in time. The latter renders lhe pass

ing of an alrendypedormed section o{ a musi-
cal work rrrele'dn. and ir. fJ u'e ,nderermrnate

Instead. past and futurc should be realized and

experienced in the immediate presence of nusical
e\pp'ien, e. Th'' r' a lrrle d,flerent hnmth"po.r-
tions of ,Adomo and other modernists in the ield
of nes mr.ic wFo. fr, fromgi\'nCUp"arcmpo-
ralitx wanted relarionships beiween all musical
parameters to be addrelsed in terns oftime. The
opposition between lived and neasured time was

the secrer undercurrent of al1 kinds of aesthetic

debates a.ound 1960. Adorno did not wish to see

this opposition (falsely) reconciled; Zlnmerman.
on the other hand, appears to have wanted some

hnd oi r",olrrlon berqeen rhe rwo pe.pecrive..
After all. he did lendthis idea the rather inierest
insname of "the spherical shape oftime-"

Having liquidated contemporary ar and its
protagonists within their sphere ofinfluence over
several decades, the Cernans had no right to
speak when it came to aJtistic matlers. Strangely,

already in the 195os, when tiey kepr their nouth
shut otherwise, this did not apply to music and

itr philosophy, and thephilosophies of tine that
arose during this period rhereby aiso futrction€d as

hidden proposals for historicai thinking. Could rhe

shape of a sphere be a bashful {orrnal proposalfor
the disposing of history?

Escapes and loop:forAdorno, jazzwas a loop.

All he sa$' was a tugitive return to the fold of t]le
.main thene ar the end of asolo.InDie So/datefl.

Zinmernan d€ployed ajazz cornbo nor for the
first time, but more enphaticaly and explicitly
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than beforc. The cornbo enploys a walkingbass.
To counter Adorno s description of the nanative
cycle ofjazz, its seemingly castmting pseudo
iiberations, aLways orderins the renesade solo
back into the main theme, the walkingbass offers
a nervous micro loop, a repetition that lies not in
rh" di.TJnrling or nd*dL "r. bur ln tre p,e.,ing
lrFi' of the foNard step.Jazz enphasizes rhe
physical side of walking, going, teavingwithout a

plJn beyond rhe.u.ce -e. or d,,Jppo,lrmenr
a plan can harbour.ln Zjmmerman's opera, itis an
'Andalusian woman who da\cer to jazz.

The loop is not a turningback but a cjrcie, and
the ttaje.toty ot t41lheln Meister forms a tangent.
Hrs roure i' sri'l as.o.iJred $ ii h rhp poir L o de
parture, the patemal birthplace, while the loop has
severed these ties. The priceforthis ruptDre is the
rndefrre po.rpolemclr of ar ri, al. t t,ually. norir
ing you re going in circles impli€s that you aJe

lost. But manyfind rhis quite pleasam. Canadian
artist Rodney Graham made L\is beautitully clear
when he built a reading apparatus for Lenz in the
early 198os. Graham noticed that $e English and
French translations ofLenz both feature an exact
repetrtrun. a tuorold u'e of rhe prra.e. intothe
fotest' and " i la longue de /.rr#t" respectivella So
he laid out the text between these two points in a
mannerthat fills a particular number of pages and
bdlt a machine ofsorts that is based on a lecterr,
tharks to which the readerofthe novella, upon
reachingthe.second inrotheforesr,' is.aken
back-not tothe beginningofthe story, bur to the
first "inro the foren," meaning that neitherthe
beginnng ror Lhe end'ngof r\e book rem.in r,
cessible. So this is nor about a loop that leads ba.k
home, and/or into regession, burone that forever
follows the same trajectories as a runaway or a
fugitive schizo. lncidentally, G.aharn s nachine
doe" nor $orK ,1 rhe Cermrn ons.ndl. l'e'e.,hc
tno passages. which are rendered identical in
t^tslation, rcad: " Den Wald hi^al" (dowr, i]to be
fotesr) 

^nd 
" Den Wau hinad' (up into the forest).

Does fi€ introduction ofa third dimension
ofler hidden cluesl Can one run in c;cies and still
experience nany an unpredictable thingl After
all, things can always go up or down. To go back
to the tvo notioDs ofprogress in the r96os and

'7os, ir was never about a straight path, a mathe
matical r-{is, prcjected out into the srrld from one
single poinr, throrsh one single dimension. All
,h-e rrjeLroris lead nor "n y aw.t f'om 'ome
sl'ere. bur r .o up dnd d.rn Tlel tell Lhe storie'
ofreaching hish pedks and folloving crooked
paths.ln terms o{spiritualseff realization, they are
stories of perfection and refrnement, .anging f.om
clifi scaline to {reefall.

LeCs briefly return to Donald Duck, who was
working on hn social ascent at nisht school. To
recap, Daisy had hoped he'd become an interior
designer, while Huey, Dewey, and Louie scofled
that hewas probably in traiDingto be a trash col
1ecro,. Ins'erLl. Dolald become....J Ldi'd'e.,er.

Dary cannor suppre,s her-pre.urably homo.
phobic horror Surely that is no profession for a

Tdn She goe. tome. feerine ror"u..notn.O
In ihe meantime, Donald is movins up inthe
worid. Daisy s sirlfriends, ofall pcople, easeriy
flock to him. and his reputarion as a hairdresser
spreads among the ladies of the city, x'hich now
benows yet another discomfort on Daisy. Jeal-
ousy Ald in $e end. Donald is faced wi$ a very
special kind of challenge.

ForLhe Fren,h 
'endirior 

of Rodr ey UrdhJm.
Lenz project,a his lriend, the fanous Canadian
artist Jeff Wall. wrot€ an essay in which he linked
the LenzLoop tothe usual historico philosophical
concepts:Freud s repetition conpulsion, Ni
etzsche's eternal .eturn, and finally, above all,
Hegel's bad infinity. Naturally. dese conceprs
ailhave a difierent rclationship to theobjecr anc
subject matter in question:that ofnovinground in
cncles, which rs reeaJded either as an anthropolog
icalgiven. resisringthe concept of history, or as an
ominoJ ps) rholog,cdlpdffern. wl'rcl r an be re-
formed into a more successful form of subjecdvny,
or as a naitunctioning idea of history and d€velop-
rnent, which does remain appropriate in essence

none,hele*. I l-ese , o ,cepL, do concJr wrrh rh<
facrthat rhat the ioop is, in any case! a negation of
progress. But can we take this for ganredl

. These days, facedwith the dilicult choice of
either adapting one's actions to the circumsrances
a! hand and abandonins any leeway, or adopring
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a completely difierent, revolutionary and uropian
posjrion that has no chance of success whatso-
ever. iti quire common to invoke the norion ol
porentiality. ODe sings the high nelody of bare
possibility, of the not yet nameable and therelore
as yet un-debaiable. embryonic, latent, farawa)
events. From Bloch toAgamben, one can easily
find the many respectlve phllosophical figures and
arguments in favour of all this. As a categoryoi
thought and actio!, potentiality guarantees the
' uq i\ aln Jbinlure oppocrrronalrry. Tlepragm" ic
but uslyprinciple ofalways rallying to the rescue
ot u hatp.er i. 'econd 

qor\r t 'ucpelded 
ilhc

name of some superior third element.
The cult of potentialitt however is also ar ally

of the journey and the return-to-the-horne. Clas
sic utopian models playwith the same dialeciical
thoughts o{departure and return,jusr like rhe
bourgeois Bildungsroman. One sees the clear reso-
lution to go elsewhere, even the obligation to doso.
to lurn againsl oneselfard one's father And after
awhile. between the anragdnistic poles of father
andhone, the return begins, inthe name oflind
ins "lhe way tooneself." lfoncwishes to acquire
a timely and appropriate forn of thc old sane.
one must wish for something entirely difierent.
It js duringpbases of congestion and roadblock,
when alternarives and escapes are unavailable. thar
devotees of potentiality succeed in adminisrraring
these r Jcru,es. Th" e\e.cr.e d(nards rra. on(
tully convince oneselfthat, at the ight moment,
one lvill indeed innediately seize the other and
potentially ernbark on a ne$' journey. Still, the
o-oblem tnar rhe potentral and frrure rrepanure.
know no logic other than the classic leave-taking
a.d inevitable homecomiognay be far worse than
the current state of congestion.

Get Rid af Youtelf (2oq), a filn by the New
York-based ardst collective Bernadette Corpo
ration. combines the altercarions ofGeno, in
2ool with some fashion shoss in New York, and
spends a long time wsllowing in probiems similar
to those described in these pages, combined with
a voiceover derisively scornins Attac network
and its slogan "Aiother worid is possible. lrs
J'gumenr goe. .omehow Lke rhir 'sure. m"ybe
anotherworld is possible, but actuallyl donr
want anotherworld at all.I want thevorld w.

have and I want to ruin it. In the context of the
Iilm. this desire is not meant to invoke ecological
cJ r ropheolheruilngor rheplin,r .unL.;
a\ rLe de.rur rron of, he.dfirr,\r ordcr. lhFrp i.
no hint tiar this willunfold to the benefit ofd,e
imolemer,. ron ufrror\er r)peo-order.. um-
m rni.m.'or FMmpLe.$hi,honemusr hr,, r rp
for, and for which one rnust accept a loeic ofthe
trajectory of development, of necessary sacrifices
and intermediary stages- Rather, what we love the
most in this v/orld, or betteryet, what capdvates
us the commodity-must be both revered and
destroyed. The spell of conmodities is acknowl-
edged as a key elenent oftoday. One cannot
escape it through disdaintui contempt; one must
surrender to it and thereby enable its destruction
precisely by recognizing its seducrive powe6.
Havingclarfied this, the film proceeds to show us
the looting of expensive fashion items.

Talking zbout rhe commodity, we refer here ro
thc pr"ri,e ol inmed'acy rno in{r g-a.rh, r ol
and its denialofjournev and sacrifice.It is often
assumed that utopia is alreadyhidden within rhe
commodity as some misshapen dream. that some
enclJnr.d rnd ,rr1.hxed betre r:rUe ale:cy
exists right here in the world, ?nd trot merely ar
the other end of a longjourney or rainbow. Whar's
new in Bernadelte Corporationt approach is its
re{usalto respond by anackingour commoditl'-
prudu. ing 

'ocrery. ,r. ,rrr .' ure. and 1.w., an.l i,s
d(L;'iur o aLrdck rhc empIir.l. concrere rom-
modities thenselves insread. In its infamile and
rnr -de\clupmer,a. \p I of.hee $iltp.se rr I.
abour a' mdgiL" bJ perl^dp' al,o J, Inrere.r '

ing-as the 1967 attempt of poets andmusicians
like Allen Ginsberg and the Fugs who, in an efiorr
to end theVietnam wa., triedro dispel the evil
,prrrL. and denon' trom thc Penr"gon qirh lhe
help of shananic riluals.

I hi. is.n a. al\oolnon-depdrre.of,rayinB
pu' dnd mo\ ins il . i.cle.. prelerable ro,he illu-
sion of new beeinnings, which is informed by the
regular shopping spree. the.ircular acrivity par
excellence: it is an etemal promise ofa fresh shrt,
which never clains to lead to a concrere utopia,

. but merely to recuning witbdrawal symptoms
following the consumption, somethins one alrendy
anticipates wiiiout fail. Tbe ultimare momenr of
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ihe commodity is the moment berween purchase
and consumption. The product has been boughr,
but not yer consumed-porentialityl Robert
Crumb captured it in its enrirety with a horde o{
identical, dulleyed men srreamins out of the sub-
way, all ofwhom have rhe sarnerh.ught bubble
{eaturingthe same stereotvpicalimage of a naked
female torso, all sraringsadiy at the grorlnd. Only
one ofthe mer sniles (there's a pornmagazine
tucked in his bag). High above in the upper edge
o{the conic book pages, a eodlike alter ego
ofCrumb's comes to commenr: -Look 

at him.
rhe poor thinglButhe s happy.'The use ofrhe
magazine will leave hirn depressed, a depresion
tldr wrU ar, orpany hrm Lnt rl he bu1, Lhe nexr.
But in that momeot between rhe purchase and rhe
expected disappointment he is happy.

Does this structure necessarily brins forrh only
the false happiness o{thispoor wankert Haven't
we come to know not least through Minimalisn
and techno rhat what we hear in a loop is never
,he,rmel ThJnk. ro r".upple a1o reliab e r"n.F
tency, our micro-changes suddenly become larser
and rhe rvorld around the loop beejns to grow
Tine and again we see ours€lves underthe saine
.ondi, ion..loukjnS,lighr'y drierenr er eq rime
Again and again, Lenz runs into FatlerOberlin,
over and over he succunbs to a flash o{ insiehr
and sees himselfin a new lighr-after which he
screams and cries or is actually happy. As for those
Siiuationists who ran in dghnine circles dur
ingthe early 195os. itwas in this sense rhar they
$ourdhrveliked o,urn bdck rhectockol rherr
own lives, and on history and progress, too-

Com'nodity, circularity, craving. Are those
who use drugs orcommodities really turning in
snnilar circles as Lenz? It is not lhe process ofrhe
loop's repetition that is disappointing, for it always
successfully leads back to a startingpoim- I expe
rience the same thing ar least rwice. Byviftue of
being objectively the same, ir's anopponuniryro
ob.erue rhe, hrlge\ in m) iubre.ri\e e\perien!e.
'o e\pener, e , hrnge r, " second orJp' ob.erver
d clange rlar '{ no limired ro I'nedr p ogres.ion
There are two sides to Daft Punhs "One More
Trme' dnd rl F hJpp) Agdi r: ol b"rr f".erub-
hies ar'd MaiBelna,nchet s: one, ro ask whether
anything is still available. and io am.m that it is.

and then, ro enjoy becoming something different
d\" re,uhof he fdc, rhdr rheerrrronmenr remadJ
stable. be aLenz's forest or the bea..

Naturally, Ihis amounts to an evasion or derial
ofthe wrong kind of work and development. bur
alsothe good work on the world. the neg?tion of
the way things stand. One clings to the relative
happiness of being oneself quite distincdy, but
without beconing a patriarch. It is ? seemingly
utopian rhoughtito become linitless without
having to overcone any.thing, a takeoverwithout
a show of force. Charye the Warld WTtha t Ta*ing
Potuer (2oo2) , the irle of lohn Holloway's book,
arliculates the paradoxical left ist underground
sensation, or dream. ofchangingthe world. Th$
idea seems to be based on the feeling tharthe
wond changes when I myself change (withour
irtetrening in the world. that is. wilhoui working
because that is alwrys negatine). The reason the
loop became such a success{ul rhetorical rope in
the efiort to describe, narrate, and even organize
e\peIen.e\:' rhdr I ldrboua po.srbrl I.cs rdnsine
fron resression to self-reflection without ever
beconing arbitrary: a conspicuous constellation
that subsumes ever more (sub)cultual rerrirorx
o.ganizing very dilTerent things thar would have
o$erwise been mere narrative. And no ore realiy
trusts narrative anymore.
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