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David Geers

Open Call
Art, Democracl, and the Culture afCansmsrc

Co sehsus: lna..]n) senetut or@idespread dsreene"t
.,"p. t1.a t 4"a, .01 "na "Iop:"io.'. L.o2 Lat.i.
Jron .ansenfte ta ftel l1gethea agrell

Pard//ek

Inagine at].?ical day ofonline activiry You
may, for instance, communicatewith strangers
,nd friends: share mediavia a nunber ofsiles and
platformsr conducr research on wikipedia (and. if
ambitious enough, add ro an entry); read articles
and comment on them; shop for produc$ that
(once customized lo personal rastes) arrive at your
doorstepjust a few days later;or piay vid"-o ganes
\rirh olhers miles a$'ay. The same ;nteractivity
rh"r Lol.or r. rhi. oisuner il'ornar:o1 e\pcr -
ence increasingly governs relations in the field of
culture and knovledge productlon aswell. More
and more. we are asked for our input and ourvo.e,
whether in a collaboratively prcduced encyclope-
dic o"rdbas ( u. h d. \\ ik p"d "'. ir or .\opprng
practices, or in electoral entertainmena programs

sUJ,h asA eitun Ll1/ antl Dancingroitt ,1e Stars
while much ofthis communication has had

transformative social and cultural efiects. it is nrure

convenient than intrinsically good. For instance,
with the unavoidable advent of "truthine$" in
nass circulated news channels, Internet buzz, and
online comnentary we enter rn epistemological
spacewhere infornation is evaluated less through
critical analysis than by ritualized circulation,
epe. . i".. r-d , on,cr"u.. Incred. nel). we .ubn ir

tothe n1e ofthe aggregate, to a{aceless mass of
"likes," mtings, conmentr, and silent approval
that involves us without dnecdy involving us and
rop e .nr, L. $irhoL,r e\c d.-uall) roucl.ns Ls

Are we constructing, howe\et pasiiely, a cubure
afconsensus a cxlt]lte ptedicated on interacti!
ity lhatpromotes an ahosphere of democracy
while it, in fact, subdues us with the ilhsion of

choicc and collectile asreernentl How does this
interactive society manifest in poliiics, nascent
sociaL movements, popular culture, and art? Froni
Occupy wall Street to open-source technology
to museum exhibitions. there is a callfor direct
pdticipation that is tmnsfo.mingour expecta-
tions as stakeholders and spectaiors, citizens and
corsune.s. Yet, while new technological develop
nents (online plat{orms, so.ial nedia, etc.)open
things up culturally and politically, crosrstitching
the public and privnte spheres as never before.

they also usher in a narrowing ofpolitics and

culture through isolationism, sroupthink, and the
F il .':p:olor.l. . am ,ir, ard.ocul"egreg,

tion. These are the lwo faces ofinreracrivity that
I would like to explore: the open leflvork and the

The Sodala d the Net@orh

Forthose of us involved in new movements
facilitated by soclal media like OccupyWall
Street (OwS), then rhizomatic social formarions.
swarming and recombining constituencies, and

efio'( drhor',o,"ir) oqe .libcdrrgirme- ol
inro a progressively o.ganized collectivity. Wirh
irs prornise of direct denocracy, non-hierarchical
participation. and innumerable access points lnto a

hive like connunirx it is dilicult not lo see in the
Occupy movenent a social and physical embodi
ment ofthe Internct iBelJ.Indeed, some protesrcrs

and comentators have referred .o OWS as an
"open source" movement, citing its "wiki'm€ntal-
ity and its complere openness to outside contribu-
r o-, .rd p oblen .o vi-s. qr led , . rpe lr. iJll, .-
h.. . .o bce d.o.:dr-d {'* rhe \dcker/on ile-
activist group Anon),mous, whose smlling Guy
Fawkes maskhas becone one of the most recog
nized faces ofthe movement. But canthe social
and the network be napped onro each otherl'?

Hov canwe aniculatethe continuum between
direct and online political engagement? Fu heF
more. how does one coalesce into the oL\er, and
what channels does it use to take forml

Considerthese questions in light of Michel de
Certeau's conceptualization of everyday prac-
.* h" .roure,reu.e,r/r/ rr.rnd.in loa.
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''occupy' imposed strucrurcs, spaces, and estab-
lished social scripts. ln his tgao baok The Prache
afE"e,rdal Li.fe, de Cetteau afticulates these
rz.ra, as invisible, alealoryforces that inflltrate
and alte. an jmposed, static, and lolalitaian a.chi
tecture. As ifvriting about $e Inlemet and nei,
social fornations like OWS. de Certeau contrasrs
rhese invisible practices.o the napped and vis-
ible l,?rrr.,a of ihe domhant social and poLitical
order tiat serve as their catntetpatt: AhAougA tjte!

se as theirmatetial the vo.abtl^ties aJ est/iblisrted
languages (th1se af teleoisian, ne@spapers, fhe
tut" no' k?t 0r.tryp,, a.iry . o/.na"ek.a tr.?qa;1
tuithin the fTame@ork ofprcscnben syntL\e! khe
te n p 0 rd I m 0 d es 0.f $ h enlt / € s, p a ta d i sn ak c arsats a'
tilns afpk Ns, ex. ), the:e "lruoervs" ftmain heterc'
geneaus to tAe syten ther ir|ibrate and in ohich fiet
sketch aut tAe guileful,ases afdtfietenLinterestra d
desircs. Thejt cirruIate, rone a d ga, ooerfloa dnd
dift oa€r an inposed terrain, /ike the s"ouJ udoe:
af the sea nippins in an7ns tne rock and d?.fk: a.t' an

I4rile de Certeau located these swam like
everyday practices 1n language, cooking, reading,
or wlking, he could not have antlcipatedthar rhe
nost commorplace daily pracdce today would
involve someverion ofonline activlty. Drawing on
this analogy, nedia theorisl Lev Manovich points
out that unlike de Certeau's invisible taciics, our ev
erydayonline practice is in facr often highly visible
and narcissistic.a We share infornation and oDline
content, often reusing and remixjngthe products
of consuner cultlle on many olthe platforns that
o'oir ,u dd - r',irC-1on nrl-d. plry. Vo e

o\e..ol pdn.e\. .u'h., iJFosa-- r enurrcru.-
ers, often eagerly supply consuner with the tools
o rer-. Jd,p "rd cL -o r . c I F;r p L.foiog:e.

understanding that this inspires gr earer investmenr
of time and energy in tbe product in tle fom ol
custonizable features sucl as maps and characters.
Tactics inthis sense have become indistinguishable
from stratesies and those inposed have becone
intertwined with those adapred.5 Additionally. bori
are now raised to a point of rjansparent visibiliry
where one adverrrses and promores $e o$er; sup
ply seamlessly me.ees wirh denand.

While this exchange berween producer and
' ".l.1r q.l " . 1a'r u it ,o! a^h rr er. rg.

also hermetically seals the consuner in an insidi-
ous circuit whe.e desire is continuously placated
and {anned through potendally endless cusromiza
tion. From bxild-your ovn sneakers to app-{uelled
tablets, customized consumption generates its own
silent consent as i. contoun the highLy adaptable
produc. ro sealr essly express uniquely personal
tasres.6 Atthe same time, rhile this merger of
tactics and straiegies in the product sphere and
in online marketing closes the circle ofconsunp-
tion, I would nonelheless insisrrbar there remains
a klnd ol imnaunt lnvislbiliry-a hiding in plain
s ehr. a e'"rior'\ip olprn.'o \ao p , 'ar ld.
a[owed ce.tain practices, especiaily nrurgent
political $inking. tofonenr within the very
spotlieht of consumer culrure and then to elplode
in the past yed's revoLutlonary fervour Manovich,
w rrre r, -ooo. alre"d "nllc'pire,rripo,:bil:r)
n cllr )gLl.e i r b srir) ot noryor"np se. r-p.

posts, gjfts, clips, etc.-that cannot be associated
with their explicit content in any straiehtforwdd
way.7 As an example, cabriella Coleman imces
the energence of Anonymous fron a disoryanized
sorp of Internet 'troils" orpranksrers on fie con
troversial site 4chanto an actilisr force waeing
canpaigns against r\e Church of Scientology and
NAIO while in support ofthe OWS novement.s
Oppositional, "tactical' energies thus incubate
N:,h n .rd r\]o-sl rhe mo j odnd . frrsl c ef
practices ind in Lhe most seemingly unrelated
forums. These energies travel and live wlthin
channels ofconsumption and polidcal compla-
cency, waidng to be activared in order to coalesce.
The image might be that of a swarm or ftagments
of discouse .oded and embedded in so nany
banal converations that suddenly combine into
Ji e ,.J po . ,e dn e n-ri 'r
tools that were deloted to narcissistic self display
become nodes for agjtational streaming. unre
ported news, and polrtical oryanization.s How else
ro explain ttris global revoludon's sudden erup-
rion? roccupywallstreet, a hashtag spread vlrally
around the world, ignited enersres that were as

visiblc as they Nere unacknowlcdged.ro
Furtlermore, it is the same conmercially n1o-

tivated lools thatnow rccast rhevery basic terms
of production and consumption. realizjng, how-
ever unevenlx Walter Benjamirs nodel of the

author as p.oducer

teu^), BenJamin

factlit the erEnpkr

aP'antus l,Uheiru&
/o the d€gree iirt i /e.
stut fia/ i is capable
rea de rc o r tp e c ta lo rs.1 

1

For Berjanin, th
consumption was er
tlm, which cultivate

by
what Benjanin saw
chanical reproductio

capilalisr hegemony
radical realignment.
that thisvery convol

lowards political en(
As Manovich po

consumption of onlil
and cannor be concr

publlc. The very

26

n



ahidinglnplain

our o o.|rna.er r'drh'prud Le 'd ri -
isr. Foreshadowing today's protusion of bloggers,

renixers, and fan culture pro atn' (professional-

anateurs). Benjamin \4aites. T/1e deremi,ant

fa.t1r ls the eMntldry chararter of a ?rodudion /hnt

e"able t ;t, frst, ta leatl other pl1ducers to this ?rcdac'
tion, and secondbt ta tresenl then aih d ;\flProaed

dpParatus.faT their use. And this dppaftzttus ;' better

nt1pa g,.?.tat:..ao^ oaq r.t.t0ttarL. i04.'
shLrt that it is npatle qf naAi/tt co'@orkers out aj

Eaden ar sqectulals.1l

For Benjanin. this model of Productive
consumptionwas embodied in rhe newspaPer aod

filn.which cultivate $e public as etrt""r readilv

partlcipahng in the press and criticaliy evaluating

images on screen. "At any moment," Benjamin

s c., ,he 'eJder: re,dy'o r. rn .Lo r v ire

lnthe case offilm, the average citizen turns inlo a

critic. and in the case of newsreeis aprecedent

o o, r rJg nenred ealn row o"le"'e--"ni
dons "from passerbyto novie-extra. r'z Cdtically,
what Benjamin saw in rhese e$ensions ofne-
chanical reproductionwas the ability to radicalize

the public. The very same masses revolutjonized

rld engJged by hll rrd rhP p P ' be.on e "\J I i-

ners, spectatorsi and producers, and in lurn use

this nes'{ound position and technological enable-

ment in the service ofsocial trans{ormationi the

same technologies o{self-regard used to turther

capiralist hegemony also carry the polentiallor ils

radical realignnent. ls it not logical to speculate

that &is very convolution ofproduction and con

surlption seen in so nany online practices, reality
television. and political formations like Occupy
Ud'\rreerlve.oL Berj"1 n,\i o-l A,rhe
pasryear's political avakening clearly shows, the
nratugic channels fot social tuansformarion aLreadv

exist. Lying dormanrin commercially utilized
outlets, they simply wair tobe tucam f dePloved
towards political ends.

As Manovich points out, today's producdve

consumption of onllne content has to be rethought

and cannot be conceived in terms of straight

speech or tradirionaL novelty-inskad todav's In'
rernet pro-sumefs o{ten communicale in terms of
ambiguous "tokens," a cali and response ofposts,

re-posts, media, or commentaries that qxickly
driJt from the post lhat occasions themr3ll is,

mosi often, a splintered and disrracted discourse

tharpopulares nany online{orums (a fact that
r ") b"1 oeai',h-.Lerccofr nele.rd
ble "nessage" of ows). As Benjanin presased:

"The public is an examiner, but atr absent-minded

one."r4 Bur l^'hit Manovich also highllghts is how
roday's Inrernet communides create opportuni
ties for sharins cultural production andtraining
\{ith those who otheNise1l.ould not havc access

lo them. As a small portior of these ofierings,I
can cite major universilies like Berkeley, StanJord,

\a1.. \.11T, and orher',n"r -ou offe' tee. lr''e
online, and sites like Open Cuhu.e, Librlvox,
Project Gutenberg, Instructables, Pirate Bav.

etc., that ofier myriad educationai resou'ces (e g..

justlook up oil painringtutoial onYouTube
and you can eet free denonstrations from 5,220
.esulls). These developnents aod opporlunities

not ol]ly educate, enlertain, andt.ain peopLe.

but can also make anyone wirh some ambition
enough o{ an experl to compele with those rrho

Jc rn.ri,r,l'o'bll) "nd prol. 'iondll' ic. eorred

while this trend has fomenled debate around the

oo!" pa iu-o.,hcardrerr, ir r al'on"de
people comperent producelsFho can contribule
ro an industry ard, even more, it has made them

active participants in the politicaL process, where a

blog can actualLy influence polilical opinlons and

aYouTubevideo sone viral canmake or break a

lr Jddrtion ro $ eLhinS'-.caree''o Pr"'r'
-en pol'Lic'd1. e g. on'. ar rhinl or r he, " n
cal Weinergate here), such persoralized access

lo media, counte$urveillanc€, and sousveillance

has alsobeen used lo great €fiect by Occupy
wall Srreer. who at this pointhas not seenthe
pepper-spraying tootage {rom UC Davis orthe
rcar-gassins anacks in Oaklandt Today\ hyper

televised revolution has consistendy incrimi
nated the slate and vhalever policing agencies

ir " 'cage bl fa' htulli do" ,Te 1- ng "'rrF'
betrayalof$e public trust and viraliy circulating
rne roo.dge o rhenovenen.ssJpo-F 'ior 'Thr'
abilitx more fian anything, reverses and con-

founds L\e traditional vectors between sovereign

povLr and Jbr-r..$,ile iTr J"eo ly r.kint
o{the revolution a neighbo rhood scandal infiated
to globalproportions.In lhis restructu.ing of rhe

spread virally

nglyunrelated



panoptic reeinie inrc apoiyopticonic labyrinth of
sl.eaming representations, it is the pisoners now
aJmed with cellphone cameras-thar shane and
snreilthe warden.r6

But then, this collapse ofpolirical boundaries

"l.o 
La . -oLrnrerpar i' d redcrio, aD aiirpl

sion. Interactivity\ o$er less egalirarian face
emerges precisely in the contracrion and divisivc-
ness $at jt calls into beins. This is especially the
.ase with so called "filter bubbles ' or "informa
tion cocoons" produced by search rools such as
Google and "conrenr farming" companies rhar
track rhe user's browsinghistory and expose him
or herto an increasingly narrow, ideoiosically
corfondble or, ormFrcid ) p ohroble h-td o. ,
formation.i,It is nore dangerous stitl when social
media becomes an accomplice toviolence. To be
sure, while the circulation ofncdia. globaLized
Jc . ofw 

' 
e.silg. ird , ared pub i. .on., :o r.-

ness help galvanize a wave of democratization
across the globe, rhese acls can also realjze the
" irrational.. . plundering, ferocious, bloody and
rv .r i.dldero!rac\ .eer b) t-dmLnd Bu,Le
in the mobs of the Frcnch Revolution.rB The nob
can suddenly.ule (now vith tools enabling a sro
balized technological reach)j the sane so.ial me
dia t|at car revolurionize oppressed populations
to rise up agairst rheir dicrarors iDthe Middle East
can also be used to organize flash mobs of dot-
ingreens in Philadelphia and London. The same
tools that oryanize OWS's denocratic actions can
a .o I .,garc.\\rrlr.orm1oi.e,redt"$ e,-es..
vmdalism, orworse.In Rwanda, Hutu exremisrs
used canwith loudspeakers and the radio to orga-

zera krl rg. -eu..-i ',-a rgaT^,ier

_ Physicaland virruat ergagemenr dont atwals
a|gn. ejthe,. Lndeed. s drrectparticiparon and
r ra dcrr. rv ;,iij . o e rore ot olr ar l) L\" , ren_

eors .alxrrlly ari(e in rle mapprns or tle rech_
qologi. dlorLo $e \oc dt r.,t,,e "rworko onJ
vere somehow coixnersurarc and svmnerri.,l
!o the prope,ties of the orher.iq As an examDte
\4" coln c.aawF a.. dF.. r,beo l. *",r1_r;
relationships rhat networks such as Facebook andTh 'p . rli\o e -r",d-o"r.ip.rt-jr.uc,-"a n,
Dv f)'r 'vrt're oeoDle ro nrke d .F. r( .i - oJr
b). mori'r!ng rhem to do rhe t| ngs tharpeop e

dowhen they are not motivared €nough aomake
a real sacrifice-",o Gladwell contrasts these to
' one rie e dr.o r ' if, rt-J no| are dcrlJ
high-risk acd*m such as lhar ofrhe pre Inlerner
Civil Rights Movemenr-retationships afiorded
by physical proximity, sustained face-ro,face
dialocue. and a sense ofshared rcsponsibitiry
Media theorist Evgeny Morozov has alsopoinftd
oL rh. o'lirerolleru i,T 'ep-e elrpo in p,il
b\ r"cebooi .eFo.r.o.LLor.",i.a..r b,oaoc"-
each nenbers online cultural consumption ro his
or her "friends" can rurn into a form oftyranny.,r
For Morozov, this enlorced sociaiiry and public
d"o zr m. \. r e di.dpoc" "' ce oi t-- c)be
flanerie" Lhar once made lhe Inrernet a boulevard
for private browslng and contemptation.,, Indeed.
in such frictionless sharlng" one racitly consenrs
to a collecdvlzed exreriority as to a regime of
involuntary advertising.

Bur ifthe herdlike coltectivisn of Facebook
represents the righr wing rhat is often maliened by
Anonymous, what of Occupy Wall Street.s own
culturc ofconsensusi Informed byanarchist mod
d. or d r". I aero.-ac) alo rc, i-g a. r LLn.rn-
wiki anslver to majorirarian politics, consensus
here is also not wi$ourirs chaitenges. Artisr Mark
Read, responsibje for2011's signatu.e 99% 

..Bat

Signal -an animated sequence parasiricatly
projected onro New York s Verjzon Buildjng-has
written rhat rhe consensus process, when appiied
to large hererogeneous sroups such as OWS,
can actually strarifypeople and elevate the most
aggressive and privileged voices.,3 Consider atso
the movemenCs anachment lo the physical space
of Zucconi Park, whose polirical advanraees
could not be mirrored or net by OWS s enor
nous online comnuniry Is rhis not nostatgiafor
the "strong-ties" of proximiry and the friction of
actual sharinsl,aThe physicat sense of rhe social

. .{u:.. d.fl-rpr.. ,r ' r" . oL . tror -n- ope I -er
work.It;s, in lacr.lhe uniqxe achievement ofthe
physical Occuparions rhafthey presenred a fragile
and fleeting union ofthe viftuatand the actuai-a
long sought public forun whose idearionaland
\o, dl aine- ior p\re ,aed r . gtob.t n rp o'
utopian communities.,5
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Al"t Tech n a logJ, Parti ci pati ot

Contemporary ar! has alsofeh Lhe efiects ofan
eloorcnr:r relrir. gnp,nrF. rv. ). e9-
istering ltsJanus-faced character. We can see this
impact marifested ln lhe material and formal locus
o', dn)'Fce Ip ocrice\rhd, re,ct l|l. in, e

ins Dobility and dematerialization of aesrtretic
erpe re (e e e-rde.ed b) o, li ,F,oo ,.\ O|n.
teveL of narkedng, too, therc has been a techno
logical facelift to the way art is trafficked. For like
the average consuner's experience of shopping on
Zappos or Amazon. many art collecrors.oday shop
viaJPEGS. As a kind ofturningpoint. at the time
o{ this F riting. Jam€s Cohan Gallery has organized
the second annual VIP Ar Fair the frEt ofits
k rd online. Boesed do$n b) rec\n .. gr 'ch-(
its first incarnntion, the fair is lik€ly ro bejust the
beginningofa new andvlrtualform of aesthetic
consumption in which galleries and collectors fron
aroundthe world can participate in the buyine and
selling of works regardless olgeog.aphic distance.
When considering the parador of why one would
want a virtual ,Jr fair \rhen most artists now hale
Web sites, itis clear thar the gallery conrinues
roplay a significant role as a filrer and nedia
.or. Given ttre volurre of online inJormation, it is
sinply.oo daunrlngfor t\e collectorto conduct his
orher own research ro go directly to the kitcher.
rhus bnassing the maitre d' even rhoush this
would be financially advantageous. More criti-
caly, the psychology behind acquiring arr is rareiy
about buyine it wholesaLe, but rather abour the
adventure ofthe purchase, {hich oflen conbines
the myskries o{ a cult with an art safari. One
doesnr simply buy rJt, one buys into a network of
D'e.'rsr. t,dd., \.usieds".1a o.rd . l|, r e.
Thus, the gallery s role as the p.imary educamr of
its clientele ls once nore cemented in the online
milieu as sonerhing that simultaneously generates
vaLue as it selects and ratifies a set ofpractices out
ofavasrfieid ofproducdon. We thercfore arive at
the image of the gated communityrhat caretully
screens its menbers. And lts chief product-gjven
the increasing online access to many a.tists'sttr
dios-is exclusiviry i$elf .,7

As a complement to these ne\v formso{
aesthetic and physical consumption vla online

platforms such as Goosle Art Project, VIq Arr.sx
etc., the artist has also seen a technolosical en-
ablenent of difierent working proccdures. A fully
equjpped (and funded) interdisciplinary studio
may rowpartake in disital scanning.3D print-
ins, and communlcation with and employment of
fabricators in difierent pafts offte world, nor to
mention a complex division ofmanagement and
labour. However. alihoush this technolosical shifr
produces substanlially greater ou$ourcing aDd di
verse comunication andproduction patrcms, the
llgrlreofrlehsl-.e h"po'r n dio r1i , e.g.
Maurjzjo Cattelan, Liain Gillick) ironically recalh
a medieval European paradigm in which the
patron (now rhe anist employing so nany anony-
mous "crafrsnen') receives the credit forthe
$'ork. Moreover vhat determines the artist s ar
ri\dl 'or D,odu r.e ' .prr i,). ' i c""-, - h

or her access to technology and hningporer This
determinant generates aparticuid type of deskill-
ing of artisis in the radirional sense ofsrudio craft
but inaugurates a reskilLing ofthen as rhetoricians
and business nanasels. As more work becomes
o',,,o-r.ed.rhe roflono'e.pe,'e be"one. ai.
n., led ", u" l. -o I r. rhe "ni r..rnp y on e

one who chooses to be in the discourse and can

{hopefully but not necessarily) conmand cerrain
Le,o. c. Th"'e d, n o,htr ord' becone de-

fined through voluntary particjpalion as opposed
to a set ol manual skills or talents. This $adual
rcst.ucturing promotes openness and divisivenes
at the same timej it opens up the field to promiscu
oL r el'De' 'renrr. onps (orn o,e\perr,e..rd-
as teclnologt, becones cheaper-to other actols.
Yet, it also generates afeld composed ofambitious
amateurs whose status is estabLisbed by a nanase
rial and prorootionaL skill set. social ambition, class
advantages, and, most of ali. zea,r.

These technological shifts reflect in the social
structure ofthe art wodd as well. On lhe one hand.
new interactive technologies tkeaten its closed
system and hierarchies: it becomes increasingly
hard (though stillnot inpossible) lo keepthe in-
fornation in. fie doors closed, and thc gatekeepers

nonopolizing knowledge and aesthetic experience.
An artist can now engage with his or her collec-
ro dire(.1.. L o rsl , er) or ia" roo. . LLlehi -.
as the production and distribution ofjmases has

) parasiticaLly
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become more afiordable. he or she is less beholden
'o, hp g" ef'o-.irkeri'grldpomor -gwork.
1 I i. b-rgeorurg auroron) ' rLrr"llos. ernr.-
o ur.ri^i lesr d\ r,erI Lipd ro. galle y .,.o e

than as a travelling migrant wo*er in charge ofhis
orler our prodr, r or and rLo n-. om ddle-
manj n.r percentage ortaxes paid tothe locallord.
Asthis redist.ibution of commercial channels
slowly evolves, it also transforns the arr world into
another narkeFlace whose edges becone tuzzy.
II/e see this developmenr now in the phenomenon
of smaller art fairs and in the artworld be.om-
lng defrned throush slobalized lines of commerce
and a particular type ofsocial space rarher than
through a discrete discourse.,s We also see this in
other commercial platform like Etsy or 2ox2oo
that attempr to bring handicrafr. or in rie lafter ex-
anpie, phorogaphyand prlnts, direcdy to fie con-
suner. Can one imagine an Etsy, or even an eBan
for contemporary arti Such may be the inspiration
behind A*.sy and similar online enterprises that
aJe now only energine. coogle 'crowdsourcing
and contemporary arC'and see wharhappens.,,

However, while these shifis facilltated by
interactive technology allow for border-crossing
pracdces and engaging pro-an?reurism of,11
kinds, they also reinforce a consetrative strucru.e
that demands some role for experrise and pedigree
given the sheer immensity of "talent and infor-
md or. S,.5 5 rhe ke) p.rado. of.hi, morplr:
lhat noq during a time ofunprecedenred inrer
connectivity, s'hen every arrist has a Web site, we
also {itness a rise in the art conn ting profession
and increasedfocus on education as a seal thai
ratilies a set of "legitimate practices.3o The expo-
nential growth of MFAprograms and rccenrpush
ro have PhD programs for afisrs are perhaps the
greatest symptoms of this reaclionary contraction.
Though this development allos.s for a deepenints

"nd 5pecirl adrion o drri.,, ,e.e"'ch. I .o1e h"
le$erre-d,h" g-o$irgbu.,ne.,o r!aaenicr.
creditation as yet anorherprofit-morivated indus-
try.3r Moreovet it also reinvjgorates a rmdidonal
didde beFveen the accredired aesrheric producer
(nowmtified by rLrition expenditure and eLite

educatio nal pedigee) and the manual fabricato.
v' v of,er qorl. d. o com" " . 'li lea -dbouer for
a dajly wage.

Interesiingly, the difierence between the
"conmon" and ttre "legitimate' appees most
clearly rvhen the boundaries inrerlace. Indeed.
.he dff wo d hd. enbra""d pop, li.m rnd;Jdi
ence participation oflate, aswitnessed by rhe
enrerainmenFbased nature of recenr museum
'L"qs I ke,he CLssenhe,r . FtJrio, dt ieqhe
ics sho\\case theafljspare )hateDer (2ooA ag),
lNJoMAsMa'] aAbranooic: TheA ist k Present
(2oto), and Carste Hdler: Eqperie ce(2ott-12) at
the New Museum.3, Considea too. suchphenon-
ena as the recently insrjtuted ArtPrize (where
viewers vote to award $55o,ooo ro exhibiting
arrists) or even reality shows \ln Work afAt,
which bnngs a diluted versjon of conremporary art
to the Bravo nerwork s mass audience.33In these
lauer exanples, the worlds ofrhe popular and t}le
insulai colLide. At the same rime, the controversy
around the legitinacy ofthis work andjudgment
criteriapoints to the closed sysrem of rhe art world
trying to protect a discrcte struclure as well as the
economic asynmetry ttrat subtends ir. Glanted,
there have been many tragic atrempts ro let lhe
people be tle judges of their own art."3a For
example, the many {aces o{totalitarian arr have
appealed to the tasrc of rhe people by placating
them with he.oic figuration, scale, and seotiment.l
noliJs, while our market chanpions, Jefi Koons,
Takashi Murakami, and Damien Hirst, utilize
rhe same idions ofscaled up kiirch in a baroque
celebration ofcapital. As Andy Warhol once sa;dl
"Russia ls doingit under government.Ir's hap
peninghere aI by itielt"35 Yet, as the art world
m;rors lhe mass, participatory culture at large,
the illegitimacy of venues where people get to vote
for their art reveals somerhing e1se.In the end, rhe
drr so d i. .'r.r I ed rlong clJ* liles and r1,..
aspirations, and thoush it may bearthe rhetoric
ofderrocracv ir a.ru.ll1 . .un e\eri .oi:on d-
tion with it in action. The image of the mob once
.Bdi re,ope..ilrhe., lr- "otre. hercpopl
lismwhere it provokes a base auiery Wlat, after
all, is to separate ourTakashi Murakamis from rhe
PeterMaxes. the Damien Hirsts from rhe M?rr1,,
Ste\rartsl The Warhoiian modelrhat advances
business as aft also generares rhese unlikely
bedfellows. who al1 rely on assenbly line produc-
tion, mass distrlbution, and popr ar, often infanrite

otiJs appealing to r
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motifs atpcalingto a notioMl commoD denomina,
tor. Our art $'orld cannor rhinkthese conradi.
tiors at once and must seAregaie as it reaches out;
i'rr rr.,,P, nonr d.rin o,,,P.-r:
gesture of aesthetic incluslvene$.

Populdr Shoppitls

C v( , rh",e confrCJ . or dnd i utr. % ta -
terns, jt ls had to nake predictions for the future
or h:. i-d na, o-r I am roo, Lr,ou. ro F" hov
they evolve not to venture some noq sinc€. even
if (orwhen)they a.e wrons, a.oush and rangible
sket.h ofthe field is better as a baseline than noth-
ing at all. My conjecrure is that as rcchnological
peneiration into culture intensiiies. the arr wodd
will in fact become more polaized and dlluted ar
l-e \dme rime. P ". urp. :r )ou h I. a.otio, norr

isolated core with a siglrificantly larger orbit &at
is conventlonally populist and rhat eventually
drs ipJF. i ro rhc regxl"' n" .{erptr, 

". T ,e dr -
Lncrion' b" weer rhe.e . rd,d w,ll -or bF di cJr-
sive, but simply established byfinancial access.
Galleries will resemble shops more and niore. ard
rh" ai.cou.se ^: ha /e ro Lo-,"1d w d1 . .igr fr

cantly more interactive and populisr spher-yes,
the spher€ ofthe 99%. Some of itwill bc high
culture, and nuchwill not. The basic layout as
r"l . " ready dec"rrrz.ized "1d di,pered r, ,o,
the globe, mirrors our online eaperience of, say,
Anazon-perhaps no lonser a gaseous ptanet with
a solid eold core but.ather a gala$' with hard-to-
gP (o .egru-.. Peru.rng r- afl rd r drc an onr.ne
shoppingsite, one experiences the same scannins
practices, ocular fatigxe, inartention, and reliance
on convenient filtering devices.Indeed, as the
VIP Art Fair makes vividly clear, the difierence
between tie rwo is mostly lerminological, and
exists in the end (orfor!s inthe profession) to

Caught {'ifiin these gravitarionat forces we
find the contemporary arr academyrhat nov
torques berween the business pressures oftuition-
falmins.laith in an anti cornmercial discourse.
and a renegade freld ofmercantile praclicethat ir
inadvertently feeds. The academy certainLy ptays
a role in this scenario (in part by chumjng ournew

produceF for the industry). but as ir befterfulfilts
lts role as the gatekeeper ofrhe markerplace, so
roo does it intensify a negarive theology to bufier
the passage ofthe studenr from crirical rhinker to
salal'business person. So the art world u.con
sciously transforns inro a nirrorofirs alleged
enemy, into the mass cuhure of consensus-ar"sr
shopplng network where it is up ro the viewer
to choose his own advenrlrre, nor accordingro
the prinacyof a discourse, bur simply accord
ing ro predilection and neans. In the language of
Amazon: vievers wholikeTin Hawkinson mighr
also like Tom Friedman; collectors who boughr
Eberhard Havekost night also buyWilhelm
Sasnal. But, ofcourse, this is not rhe future bur rhe
pre,e r'. r ,d .Lch nd("r'rci.com-r,]1 pr.c ce
to any art deale.who knows his clienr's hsre and
budget range.

A:tiru.lians

HavingpainGd this picrur€ ofthe currcnt
landscape. how dowe, especially artists, grappte
with the seistnic shif$ wroughr by inrcracrive
lechnology? The most inreresting practices for me
are those that straddle borh popular and "elite
spheres and thus lead the discourse of aft towards
gieater interpenetration w-irh orher fields of knowl-
edge. One may callthis a kind ofcrirical kitsch
or progressive populism but it does rely on a

"naive" Gead:ldealisiic)faith in ihe cognirive and
creative abilities of a "public." This area is per-
haps where the crowdsourced, aesthetic-ractjcat
interventions of the OWS movement already
inJomed by so many artjsts-an lead theway.36
Considerthe freely shared and downloadabte
products ofOccupintor OWS's many qLrasi

Situationist actions uploaded to YouTube orits
makeshi{t engagements with public space asjust
a few exanples- These intenenlions may admlt
experiise in one field but amateurism in another
and open up the circulation ofaestheric expei-
ence to nany dilTerent audiences.3? Such mulriple
positionlng is the equivdenr ofDuchamp rrying
lo sell his rotoreLiefs atrh€ toy {air but now open
rc a la.ger collective, and viral dimension. The aft
world examples may be obvious: Seth Price, who

he popul:r

andjudsnent

,ple by placati

pions, Jefi Koons.
3n Hirst. utilize
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has vnany disseminared his relts md sound pieces
onlinei Ryan Trecartin, many of whose videos can
be readilyfound onYouTube; or reladonai prac-
dces,like those ofRikrit Tiravanija, Lian cillick,
Francis Alis, and others, tha. engage the public as

, o l.bo,J,o b, d ooe"s:) rssrond,ze,herr.:.r
instead.3a Bxr what about the ea€ryda! pn tlces
barelyvislble withln the contours of our biennales
and glossy magazines ? what of ftose visible but
unacknowledged pracdces that have aviral but
efiective life. tha. nake or break candidarcs, that
are sharedda Facebookand dowlloaded onro
snart phones? What ofthose "lnvisible" ractics
that de Certeautalks about practices invisible to
the art industry bur hidingin plain sighr?

:fhese are practices that may not be consid-
ered art (yet) andso escape jts terminological
snare. They aJe the unoficial" renixes offan
culture and lan ficdon, such as thar of $e Star
Wa$ "Phantom Edir" that reconceives rhe filn
along popular demand, orphotoshopped memes,
like that of the infamous "Pepper-Sprayins Cop,"
ihat channel politically subversive energies and
casual yer unbidled forms of creativity. They a.e
enbodied in the Yes Men sryle Wliihey Bien-
nial Web site Whitney2o12.ore, which. among
other acts oI conscience, convincingly announced
rl'e Wa ne) . b eai.,-up i'Lh So,h€by so.er r.e
auction house\ protracred labour dispute wjth irs
art hddlers Considertoothe recent Telethon for
the r7o, orsanized by the ficdonal FIPCA. This
lwelve hour Live streaned .elethon hosted by
arlist GuyRichdd Snit satiricaly appealed for
money for the wrong{ully vilified and economi
callydreatened 1%, sotheycan in rurn keep buy
ingart. Punctuated with artist William Powhida's
venomous "apologies to all the people he has
satirlzed or lnsulted, this carnivalesque perfoF
nance bridged the gap berween the oasis ofrie art
world and an anonynous viewership o{onlookers
tLiningin o! an illicit critique. More artisrs should
Cr d n"1) do er'er tn. popLti . lererose ,-o,'.j
and comnunal sphere, nor as mksionarywork, or
plebian slunming. bur as an act o{iranslation that
has rhe soal ofbeins humbted, rccombined, and
l,a.rl They should appeal, tharis, to an expanded
o rd Fncp.onoo,ea o o \- pro Irr r-"on.rm-
ers, composed, respecdvely, oforher experrs.

Art jnstitutions and galleries could paJrake in
hi" oro!e .. roo. b\ embr..:, g, he ae ro rJriz-

ing efiects oftechnology as someding lhar can
bring new forms of collecrivliy and cooperation
and thus ofier a murually transformative encounter
with the public. They should not shun the culrure
ofthe "mob." but make good ontheir open calls
and extend the fietd to human stories in an at-
rempt to make ir more meritocratic and less feudal.
Is thr apoeai " ana". or v. uel PerhJp.. Brr .

is also a ref.aming of it ,r, ical4J, alongthetit\es at
'nclu rver e, rnd equ,rl ) enrcn.rg. rprp.o o ,

aesthetic experience.3, Galleries, colLeciors, and
curators could, for instance, take a chance and get
i' atch s.Ih. r .,' airc( dq gi, en rne reclno og,
ca1 availability of nosi everyone's iFork online,
rather than rety on a culture of matchmaking that
is buttressed by costly acadenic validation.ao
This efiortwould demand the culrivation of a
real eye and rhe se1{-assurance of individual tasie
that demands no outside expert lo jusrify. Often,
.his process is srarted and abofted for fear ofsome
uncontrolled access-as ifonce the gaks to.he
castle were opened they would neve. close again.
Bur fo re' e' a ,o nilepri.olerq.Irheir:nrdbr.
ar 1. Tr p re"L ,olosy ., n"na r. ore r-dr .an be
implemenrcd to facilitate the democradc process:
$". ho$ere .'e ' pJn .g i|o I e. BI onty rh ,
untried and unthinkable excunion into populism
li to Dd;18'og?.a'; wrlnake a" ,e.dconperi-
tive as a structure ofdemocracy and, yesj more
Ametican than Anencan Zr1 There is an open
ca1lin the broader culture, and if we don't apply,
we risk fallinginto ifelevance or into our own

David Geers s a lreelance writ€r based n N€wYork.ln
addiuon to wriling, he frequenllycolaborates wth aftists.
S nce 2011, he has workod .lose y w th qroups aff aled wirh
the Occupy Wa Street movemenl.
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Realism is thus not an objeciile hita-
tion ol lle, bul €lher,ln a Brechlian
sense,rhe nsighrthatal reat ty,
whether within orwithout the imase, is
always a iiically produced,
22. And16 Ba2in, "The Ontology ofthe
Photographic mdge," Film Quadelt t3,
no,4 {Summ€r 1960), z
23, Philippe Dubois, quot€d in Petel
Ge fret, Theotien der Fatogralie zDt
Finfilhr,,g lHamburs: Jun'us, 20ro), 35.

24. Foland Ba'1hes, Camera l,.rda (New
Yorkr H lland w.ng,r93t,45.

26. Andr6 Bazin, The Ontology ofthe
Photographlclmage,"z
27lbid,,7 3.lhaveoodlliedtherrans-

24. oziqa Vedov, "Kunstdrama und
'Kno'az| n schtiften zun Filn
{Mijn€hen: Hanser, 1973), 2s.
29. Andrd Bazin, "Der Mythos vom to-
lalen Film,! in andr_; Bazin, was 6t Ftlm?
lB€ in: Alexa.der Vefras, 2oos), a6.
30. For ihe nolion ol the /orgue durde
lntroduced bythe histor ans oi the
Eco e des Af raies,see, amons others,
the wilings ofFernand Braudelas welt
as the muluvolume project H,bror,/ol
Eyeryday Ltfe d red€d by Ph I ppe Arids
and Georges Duby.ltakerhe notion or
the "/ons!e dude ol lhe biopoliticalmo-
d€rnity" trom Sedal KaEkayall,,,Vom
Staat zum Lager Von der Biopolitrk zur
Biaknlje, in Det Nanos det Madene:
Die paltische Philaephie ciaryio Asan-
be,s, ed. Daniel Loick (Baden-Baden:
Nohos,2orl),59 76, here 6a,
31. Forthe studyolth s topos n titeEry
lheory, see Eich Auerbach, MtmesE
fhe Reptesentatian af Reality in W6ten
l/re€r,re (Prlnceton: tu nceton Un vets

32. The qlolaions of Todd Haynes on
Stk and Fassblnderaretaken troh
a conv€rsation on Fass nder andthe
melodrama lncluded n Argsresse,
see/eaul d recled by Rain€r Werner
Fassinder(rer; Be in:Arthaus, 2o07),
DVD.
33. ln /diranor of Llfe Snk has atso ad
dressedthe qLestiof oi North Amer can
Ecsm,which is n€goiiaied in thetitm
aroufd rhe invisible coloul ofsarah
Jane, Juanita Moore s I ghl,skinned
daushler, who flees to the wo. d ol
th€ white people only to reappearat
the end of the i m forthe bu !lolher

34. Hrto Steyer, "KunsroderLeben?
Dokumentarische Jarqons der Ei
gentlichkeit,' in Die Fahe detWahheit:

Dokunentatisnen in KuhstfeL) lw )en:
Thuria und Kanl,2o0B),9a My

37, Frieda Grafe, Filmfaiben lBe.tin:
Brinkma.n und Bose,2oo2),72, My

39. Aljoscha Weskoft,'The Life ot carot
white: Liie/Meto Relalions nTodd
Hayness Film Sale," manuscrtpi, n.p.
40,Se€DirkSetton, fsoutthere.... pa-
lholosie der S cherheit und Poetik der
!berempl nd chkeittnTodd Haynes,s
s.re," Polar, no,1r (zorr),3s-42,
ar. Weskox, "The L fe ol c6rotWhite,'

.t
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I Fromthe Free Online D citonary,
2. s€e Alexis Ma drioal, 'A Guide to lhe
Occu py Wa ll Street APt, or Why the
Nerdiest Way to Th ink about OWS is
So Useiul,"Adarrc, November j6, 2Oll,

3. Michelde Ce(eau,Iie Pracitce ot
Everldal, L/e (BeReley: U nivers ty of
ca lorniaPress,1s331,34.
4. Lev Manovich, The Practce of
Everyday (Media) Llfer From Mass Coi-
sumpt on to Mass Cultural Production?
ctiidt thquny 35, no, 2 l\Ninret 2ao9),

s. As 6 succi.ci erp anarion of rhese
lerms;"Bul whal d slingutshes lhem
arih€ same rime concerns the 4,pe5 of
.perarorsand the role ol the spaces:
strategjes are ableto produce, rab! 6te!
and impose lhese spaces, when those
op€ralions tak€ place, whereas lactics
can on y use, manipulale, and d vert
these spaces," Michel de Cedeau, Ihe
Ptactice af Everyday Lit'e,30.
6 The keypoint here ts tharrhe
'cusromerdissalislaclioni,impticitin _

lop-down market ns also provldes a
crlticaispace outside of pedecred con-
sumpton. For inslance, it tdon,l "love
my phone,"il inlinales that tcan never
b€ satsfied with a commodiiy, and the
vacuum-sea ol customization is nol
tota. {Compare th sloAppte,s pitch
thatwilh the new Pad Nothing comes
beiween you and whatyou love.,,)
Mor€over, as we uncrilically embrace
lh," beneJiis or cuslom 2ed mark€ri.S,

wea so scotomize the harsh realties ol
outso!rced laboLrlhat hakes this new
economy of ind v dueUon possib e. The
performed ireedom orlhe ema..i-
pated. neoliberal cons!mer has aa rq
counl€rpo ntthe hidd€n unfreedom and
abuses or deve oping-world factories.
See Char es Duhigg and Dalid Barb.za,
"ln China, Human CosrsAre Brih rni.
an lPad," Ner Yorl lines, January 25,
20r2, http://tillip.calsg4v,
Z Ciling media designerAdrian Chan's
ana yssolsocia med a, Manovch
c aims lhat much communicarion
onlin€ is more ljk€ a sehaphore or
geslures defined byambiguity, soc a
and emot ve interest,a.d cohmeftarv
that can dr ll oil top c and redouble
meanrng. Onemighlthifk here oJ the
maiy signs oi approvaL "likes,i, ratings,
or r€conligured media that pelpetuate
coded conversalions and grciup soljdar
Ity as wellasthe sp ntered discussions
of manv on ine torums that lead io orhei
iopics, posts,and reposts,
S.Gabrie la Coleman. At Leasr our
Wendness s Free" llple Ca.opl, Janu-
ary 13, 20r2, http://nllip.cal39cb.
e. Echoing thislmase, cregory
Sholerie nierestina y cats OWS a
"swarmchive' a swarm- ke,viral
forhation animated by an archivat
memo.y of past opposilioral ellofis.
See c€gory Sholette, "oCCUpoLocy
SWARMOLOGY WHATEVEROLoGY: lhe
city of (dis)order versus th€ peop et
archiye," art jaumal, winlet 2011, hltp:l/

10. Fo.! history oI*occlpywa Slreet
and its vnal circulatlon. see Ben
Berkowitz, From a Single Hashtag,
Prolest ctcled the Glob€" Reulers,
ocrobe. r7, 20n, hft p://tillip.ca16pto.
ll.wa ter Benj.min,"TheALrhor as
Pt.docet, New Let'r Revjew t/62 ()uty/
Auousr 1970), hilp://ri ip.caltbzj.
r2. Walter Benlam n, TheWorkofA^in
rhe Age of Mechanica Rep.oduction,'
in /ruDin€ro,s lNew york schocken

13.Accordino ro Adr an Chan,'Al
cultures practice ihe exchange of
tokensthat bear6nd cary mean nSs,
communicale inler€st and counr as
Personaland soci:
token gestLres cohmon amo.g soc a
medla are a lom of anguage and
belongtoa kindoJsociali.teracrion.,,
Ihey are "accompanied byambiguily or
inl€nta.d molive (the tok€ns meanin!
mav b.codiJied while the users moiivc
Ioruslng t may not).Ihis can double
up the meanrng of interact on and

::: comm!nication,alowin

to he userbehnd its us
ChJh,"so.ia Media Pa

Gmitvzaccess€d on M

14. Bed,mln "The worl
Age or N{e.han.alFepr
15. se€ Ai!rew heen, t
Anatedt: tl\w faday s lh
our c,}rr," (ILew Yor[: t

z\Evgeny Morozov,"Tt

22. Fo\Morozov, cyben

of the ntPr(erLhar, nrt
wa'a "vrgh{eftrory, n
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v dqphon poss ble rhe

commun calion,aliow n.rlhe rec p €nls
oft.kensto r€spond lo the loken or
lo the us€r behind ltsuse." Se€ Adrlan
Chan, 'Soca M€d 6: Paradlgm Shilt?"
GravtyT, accessed on March 3,2012,

la Bentamin, The WorkolArt nlhe
Age ol Mechanical Reproduclion,' 241.
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