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Lulh:Louis Luth: A D E WITH 26 FACES

Ths blleiin bomows (mosl of) isiitef.om Beq an o.tisr lyo.cet
B.oodthoe.s The ine "L alphobet esl un d6 d 26 toces" (The
olphobet is o de wiih 26 focet is drown f.om o skehh fo. o bolnd
vere or of ihe f.st edillon of h s lSBS srophic trcisloi on ofFrench
poei Si6phone ya lo.m6 s '1 857 nasteryiece Un caup de d6s jdnois
;obalird Ie hostu (A.ast of the dice wil ieve. obolish chonce),
which B.oodthoe.s subuiled lmoge ' tol owins Mdl d.m6 s o. sinol

Cover imose The openns pose oithe openins chopter ofthe
nEi U S edton ofJomes Jovce's U/gsses, deslsned b! ihe Germo.
Ame.icon tlpoqmpher E.nst Reich The lse ofsuch sisnficont
iniiials, which occu thougholiihe book, mght be corsidered d
modemist updote ofrhe med evoltechnlque of illmnoi€d etterns
oro vislolonoo! ofwhotthe.rtic cu! Davenponl, in oi essd!
on Jouce, coled the Kels efectl'
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L.!is Lrlth A DE WTH 26 FACFS

his sondonic lemperomenl, further evlnced bg ihe porob es, riddles, ond
conundrums he fobr.icoles ihroughoul lJlgsses Loter in the dog, we find
him in the m dsi of o toriuous converscilon in the Noiionol Libror.g, soging
to-hmsef. " , lond L l ," followed bg: "A. E. I O. U." n his biogiophu 

-

of Jogce, Richord El mon speculotes thot with the otter nemork Stephen
ocknowledges the outhor's (monetorg) debt to the rish writer George
Russell, whose pen nome wqs A. The row olvowels ccn, thenefor-", be
reod os Geonge Russe , I owe gou. t's qn owful pun, ond one ofseverol
instonces in the novel when otlenlion is drown lo ettens themselves,
thot is, to the now moteriol oflongucge. Here, os elsewhere, Stephen's
words requ re some decngption

ln "Jogce's Forest ofSgmbolsl' the mtic Gug Dovenport suggests thot
words in U/gsses con be scrutinized for whot is colled the "Kells effecil'
,rhrch l-" ceh.es o -e 9,-oo r colle- o. .n:r o .o ie--e' o serv;r g
o orger purpose thon its deconotion ofgeomeirg, imps, ond signs."
For instcnce, ihe orig nol connototions oflhe first two words ofthe
novel-"sfotelg" is cn odlective for k ngs, ond "plump" is for p ebeions

encopsu ote ihe conflcts n the opening chopler. Ai ihe some time,
ihe ost word oflhe nove, "ges," is contolned within the finsi, "sfotelg "
Thus promineni elterforms, such os ihose o1 ihe beginning or oi lhe
end ofo chopler, con serve o lorger ihemciic ond slruciur.o pur.pose
with n the book As for the bosic structure, ihere ore 1B episodes n
U/gsses, which scur ious n llghiofJogce'sfostldious ottenlion to sgmbotc
deioil, given thoi Ulgssesrsa modern re-enociment of The Odgssig,
ond Homer's epic poem conto ns 24. To cccount for this discreponcg,
Dovenport cngues thcl cn o d lrish o phobet underpins U/gsses, d cloting
iis number of chopters Stephen's neference to books wjth letlers lor
lities signols this o phcbel's hcrmonizing presence

f we're to be leve Roderic O'F oherlg, the outhor of Ogggrb, or,AChro
nologicol Accounl of lrish Events, the lrish olphobet derived from tnees
ond plonis with mogico propert es. (in c phobeticol order.) ihe blrch, the
wldosh.--.ooe. /'o whrcl-shed o^"node ). he^ row. neo.-
l"o whc' ,poor. orp ooe /. t! e Ic& -0 1. ll-e scor el ool,. -he,ozp,
ihe opple lree, the v ne, ihe ivg, the reed, lhe b qckthorn, ihe eldef tree,
ihe fr, the gorse, the heother-, ihe ospen, ihe lew, ihe sp nd e tr.ee,
the honegsuckle, ond the gooseberrg shrub n port three, chcpter 30

:=
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Lous Litlh: A DtE WTH 26 FACES

of Agggio, he sets out io cliribute one tree to eoch lelter of this olphobet,
but rn ihnee instonces odmits he connot provide o sotisfoctorg explonotion.
fle neveriheless insists on direct conrespondence beiween rish irees ond
etlers, drowing his cose in orge port from c medievol Goe c primen in
which ,-och letler is g ossed in meicphoricol terms Whct,s more, he scgs,
,heoorobets l8 bosic "te-enls 

(5"e .lte sor^eop^.,o.g,o o..-o.1r."
suo-r lllo-r , o-sononr. ) or e 'os r-ro^q r Tpp" le-.,- o *. .e occo-d na To
l"e -esltrron, o" Dh.q '-or A-.slo. p As --. . noico e O -lohorfr s
historg presenis nelond cs Ogggio, the mgthicol islond descr bed bg thJ
Greek htstorion Plutorch os five dogs' soi to the west of Br.itoin, iie verg
islond whene the ngmph Colgpso held Uigsses coptive for seven geors if
o cove shellered bg c ders, ospens, ond frogront cgpnesses

Accor ding io Dovenpori, the idiosgncr.otic combinolion of lrish hisiorg ond
Greek mgthoiogg wos precise g whot ojlr"octed Jogce io O'FlohedgL book
ond to i1s olphcbet in por"ticu or. Written n Lotin, Ogggrb wos tronsioied
into Eng lsh bg one Reverend Jomes Helg in 17g3 Ai it hoppens, there
ore five men in U/gsses who wonder the stneets weorino ioli white hots
l-ot sp-, eu1 Hclq s, oore'rsing e ore oro Duoli- L ro.e.s .etrer
bg el1er, Dovenport contends thot ihe .lB trees of O'Flohertg's olphdbet
provide o pollern of correspondences for the 18 chopiers of U/gsses
"This scheme ofclphobeticol trees," he writes, "extends on in,iisible lorest
over Jogce's citgscope, iher-ebg tenting over the whole novel wiih Donte's
selvo ascuro, Colgpso's mogico Ig resiroininq trees, the lost Eden. ihe
io p- l ot tru ope ,-om 

"v 
.ch o.r c- lu,e o-ose ' - il s aores- t - osn

foi exomple, is o chorm ogoinst drowning ond corresponds to the chopter
in which Stephen strugg es wiih the fluidiig ofthought os he contemplotes
lrish hislorg ond llter.oiure ogo nst ihe bockground ofthe lrish Seo.

iiince 1922, the geor U/gsses wos published, most-penhops oll 26-
olihe olphobet books o luded io bg Stephen hove been writien. lndeed,
r;ome titles ore wel known: Louis Zukofskg's '71'Andg Worho,s o,
lo.r vcCo lh.l s C. Joh- Berqer s C T o-a, og-cl-o- . l, , Ceorqes
I ""ec s 1,4/. or the l4r'nor g al f hitdhood (t^1,,'s.osg To,.,roqine o
lrorodic outob ogrophg titled /, in which the norrolor , bg iurns monnened
rrnd eornest, coniinuollg shifis perspective; o seriqlized crime thrillef for
' dolescents tii ed X; or. c sc ence fiction novel titled Z, eschotologicol in
lone ond substonce )
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Ai pnesent, mg collection of olphobel books cmounts 1o 24 volumes, three
of wh ch ore iitled d ferentlg in the origina onguoge Two doubles cnd one
triple mecns hove lrocked down 20 letters so lar, including the three thot
Stephen Dedo us meni ons bg nome

d '|!.rei b! And! v/orhc,,llEE (l'lew Yo.i G..v. P.-"s:.1-qSS)
'?" bLr Lc! s Z!k.lsi!,1!18 (N?w h.[ NewD]re.tons.2Nl1)
C bupierP.ooP.s. i (P.rls Yps on6dtelr 2!!8)
C b9 Tom YcCorth; iNcLr Y:r[ A]ftel A K.or:, 2!1!)
a NDide.d .ainres ,o. eer ;//asieze. b! Po! C aEs ( I mstad.m Dc Bezig: BLI , 2l 1 i )

G I r.ral bq .lchn Befler.1!i2 iNew vo Vintos:,l!91J
d b! PhipFe S. e.s,lljliP..s G.lim..., 2001)
i bs St:phen il:cn (Srn Fr.fc..o Mcsw.e.e! s, 2!!2)
.-/ bLt B;.ta.e t1..het fco.rcze L An.!rer 6dionr,lgg!)
K r;! Robe.t. Colosso 2!!2 (Ner vor[ V...qe, 2Nl5)
11 V.tritinq 57 '7, b! J.hn C.ge (London ao der & Bola.s lul)
I bs:rn$l. Fer.erc :'!!! (Pors: G. m..4.2002)
t / P.es/dennor 

^ 
rrel (o.on!mous) (r\ew rork S m.r & Sch!+e., ::1 1 )

ll
0 b! L!1h,.. B ss.fi.2Cl! iOr.ndo F..c.drl, 2f!'rl)
5 b! .l.hi L.lpd Le (i!ew Yo Af.e. A K.opf,1!881
5 A t,i.vetobrLt the E.iLans b! Sr.'re.io D..k! a, 1!!! (New !o:k 't lli-o, ,00!)
I b! So.oh K.:.h (Lond.nlScrmundhom Re.i!St.6er Ediil.rs.l!!al
/ b! ilcmos Plnchoi,lSill (Lc.dcn V.i.qe,2U00)
,t/,at lesalre.rd erfance h! Ge.r-qes Pe..c,l!75 (F..s Go n.r,l.2a!l)
X \llinqs 73 82ir.:orn Crqe lNcncver \'!ese!o. Unlersi! t.ess,lS3ll
/, at te chenin des let.es l! D der Bo!.a. (v.d:: S i.r: Ar ir s,:!Clj
Z b! !.3si13 V.*l kos 1!65lP..s G. .ffd,r!5t)

Ahhough gnouped together here, these books ore octuollg scottered
thnoughout mg she ves, lmmersed ln on c together different sgstem of
classificotlon (bg outhor, per anguage) t's o smo librorg wthln onothen
libncrg As such, ihe colectlon ls nconspcuous, though eoch new oddition
is, ofcounse, ocknow edged bg cn enlng in mg nolebook From time
to time, cons der crrcnging the entries in o phobel col order, but thct
wouldn't be on accurote re{leci on of how mg co ect ng ond note-toking
hove pnogressed l'1g inienlion is not on g to trcce lhe palhs that leod from
Jogce's imogincrg o phcbet books to octuo books wlth etfers lor titles
(with port culor oitent on 1o the Ke s effect), bui to troce the connect ons

between these otter books ond the r ouihors, who hove mcde prom nenl
use ofihe isoloted etter, therebg engoging with the tgpogrophic sign, ts
moterio itg, iis suggestiveness, ond is fundomentol obscurltu
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L.Us Luiht: A DtE W TH 26 FACES

Alvlx/v
Louis Zukofskg begon wr.iiing o poem cc ed '7" 011er oiiending o per-
formonce ofJohonn Sebostion Boch's St flafthew Possian ol Corneo -o

Ho in New York on Thursdog, Apr.i 5ih, 1928. According to the poet"
Ron Sl limon, ihe fol owing dog the New York Times printed o review of
the penformonce next to on ortlcle on the Philode phio Ath etics, who'd
rep oced their elephcnt logo with o lorge Goth c A. lt took Zukofskg 46

Ueons lo compleie his monumeniol poem, which is divided inio 24 move-
ments beginning with o round offiddles ploging Boch oi Cor-neoie Holl
ond ending with o score composed bg his wife, Ce o.

Zukofskg designed poetru wlth on engineen's love ofstructur-e, ond n
'71' the frst letter of ihe olphobei lokes vor ous forms: on initic ; o wor.d;

o sound, such os lhe musicq note to which on orchestro tunes, the shopes
oftetrohedrons, gobles, ond struts lYost olihe movements begin with on
indefinlie oniic e In the oppended " ndex of Nomes & Objectsl' the letier
A is fo owed bg 71 poge numbers. The defining force ofihe Oblectivisl
poets, Zukofskg wos not so much intenested in the well-made poern os
in the proc-^ss of objectifico|on, o poetics thot s pogfullg exemplfied in
"A" 7 Here, ihe leiier. A oppeors os o sawhorse on o Brooklun sidewolk
I s 928. o'the ,vo, ro 929. ond -re C-oo Dep .s"ro- D,ggers o e
excovoting the street, ond the poet ts silling on o sioop, obser.ving the
c tgscope. The sowhorses one pointed blood red, the words "Street
C osed" cre pr nied on ihe crossplece logs, ond red lcnterns hong oi
their ends. A kind of uncontrol ed horse itse I lhe humon mog noiion sets
objects into motion: wonds onimote ihe wood. The sowhorses ore honses,
bui ones ocking heqds, necks, ond mones, which the poet will provide.
The pr nied words, therefor-e, ore seen on thelr stomochs. As ihe horses
ore stonding motionless, the words enjoin ihem to trot Eoch sowhorse
mqkes on A, ond iwo iogether moke cn X-or o horse, ihe sgmbo of
onimol drive ihot oppeons thr.oughout ihe poem, os throughout Zukofskg's
wrii ngs.

Zukofskg's sowhorses one on o phcbeiic obleclificotion olihe word ond,
il seems to me, o distont relotion ofthe sowhonses in Geonges Perec's
W, orthe Memorg of Childhoad.1n this ouiobiogrophg ofo sor-i, Perec
olternotes iwo texts thql never quiie lnterseci. One is q reconstruction
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ln most ol Perec's works, bnings to m nd gel onothen sowhorse, from
Somuel Beckett's flol/og

lhod slolen from Lousse o filtle silver, oh nolhinq rnuch, mossive leospoons
for the mosl porl, ond other smoll objecls whose utilifg ldid not grosp
bul whrch seemed 0s iftheg might hove some vohe. Among these lolfer
lhele wos one which hounls nre slill, from iime lo lrne lt consisied of
two crosses joincd, ol iheir points ofinlerseclioo, bq o bor, ond resembled
o ling sowino horse, wiih lhis difference however, lhot lhe crosses of
the true sowing holse ore nol perfecl crosses, bul lruncoled ol lhe iop,
whereos lhe crosses ofthe little objecl lom referring lo were per.fecl,
thol is to sog composed of lwo identicol V's, one upper wilh ils openinq
obove, |Le oll V s for lhol moJler,.rnd lhe orher lower wrlh rts open,ng
below, or more preciselg offour rigorouslg idenlicol V's, ihe iwo I hove
lusl nomed ond lhcn lwo more, one o,r the riqht hond,lhe other on ihe
Ietl, hoving their openings on thc riqhl ond the left respeciivelg

l'1o og enlogs puzz ing over the min oture scwhorce becouse its spec fic
function eludes him, so he leels he is begond knowino onqihinq ol o ,

oo. c9o,o. I-o oo oooqe.c o^ 6-0.n..ego. or-.
four denticol V's in offect on ond osicnishment. Beckell's oiher sliess
chorociers inc ude Xoron, l.lurphg, liolone, ond Yerclen, not lo rnenian
P m, Kr'lm, (rom, 3om, ond Bem "one sg ob e m cl the end oll thot
motters " Like Perec ond Zukofksg, Beckett hod c potieni concern wih
o specrlic elter olthe olphcbet ln h s writing, the inlllo fl t.onsmuies
end ess g

VV, CC

n W, or the l'lemorg cf Childhood, Perec descrlbes one hc i ol h s culo-
h ognophg os o "geomelricol fontosg, whose b,:s c ligur-e slhedoube V"
Th s ligure is emb emci c ofihe book's overoll siruciure: two o lernctino
e o.Oeo lo ,^,o oo l. ^hr hO.eropc o- OOolt l1.eoo: bJo-

eliipsis In the some ine ofih nk ng, n Thomos Pgnchon's first novel, 1,/.,

the s ngle V emblemoiizes the book's struclure, os the wild odvenlures ol
lhe two moin chonoclers, Benng Profcne ond Herberi Stencil, converge
rrl o sinqie po nt in Voleito, lujq to
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h ch describe the
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The Correiox fom g, CQ signc s, code. ch oroform, crgpis, o iuior.
nomed C eir, o womon nomed C6cile, cocoine, the C Fight'd vls on,
Chopin, Cciro, ihe 1"1 nrstrg of Communlcolions: words b"eg nnlng wth ihe
letler C cre everywhere in llcCor.thg's nove n controstio lg;.hon,. 

-

VL.,.ro . o- -. o oo,. , 
o_ o. _ o e5.. o_.o. _ .o,o o. p.".i-

- . d. O ob: . -ne-,ro l o .. -roO o", oo L .o _. o..t-eLnorop.r

" 
L po-o g 6, ,rq6 ,, o lt o I o.. .. o.or:.ot 5..qo o1e o^ o ro no-r,: ,r L o o ord-p, o-, .o oro oo t.e,-. r .,6o re nno oar ,

ItO5eo. OlOj rO.OO. . .-tO o. O.OLOOOe,TOS OO..O,..,;;i.d 5 .et l.rogo .-0.--- or -,5 0^rooo no. p-ro..5o. ne^rooo.r
..-do 5 lo s o o .c d ..cr boo c, o'cl., o o. .o.)oi,o.5 neoa.j
rn possing, ihe orrongements ol{lowens on wtndow si s or clolhes on
wosh ng lnes " He's o cipher, on oddtcl, ond o detoched witress to fhe
First Wor-ld Wor Jusl os n / , the stor es lo d bg Herberi ore soid to be
Sienci zed, so th ngs in YcCorthg's book cre so j to CC ihemselles 

- --

-even Serge, who in his deoth throes leels he s flotteninq ond turn nq;.,o -0. bo. p rp-.

s C o dup cole of l./ ? Bolh moke use olshodowg Brit sh cgents lo
odvonce ihe p ot; bolh end wiih o deqlh on o sh pin the yediterroneon,
fo o.t-do.oo- ro,o o' oto,os o: ..oopo..eo 

^o -eor taloaI oooonoo o oa- o ,r-,e, -on Dr., or ono-^., o.r,u-"n
show He quipped thot it was o cr.oss"between f,, 

""a 
e., fll" 

""""ing 
"

John Ber.ger (in which we loilow the sexuoi ond politico odventures oi
o uQ- o - o -o .d o on o Do- .J .o. o rto .r. o,tne.en .,

"h;.4'-oo" ro..o h6-'oLJo v. or-.,rod o-0..o.,- o p.,oe
leo.-o o_ o o o oLr-,ho .ooo \ r--.opo. o-0..o.,.i o

Berger's

4.

1 oo . or.l o lr. oO. rho ,F. ,t O. ooi,,o. O. - o ,. . r os
pub rshed, ts liile lrons oled os K Lrke mosl recders, wlien think oflhe
etler K in connect on w th terctur-e, especiollg Germon ite.otu.", ironz(ofko comes 1o m nd lt mrght be sc d thoi K ,Jhe moln chorocter in
The Coslle, is on eriension ofJosefK., the moin chorocter nTheTriol,
who s o distoni relotion to Kor Rossm,:n, the mo n chorocter in lbe

1+9
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l'lissng Person "K s the shope of whot hoppens," wr tes Roberio
Co csso n K , his siudg of Kofko "Compcred w th oll oiher fciionol
chonociers, K is potent o tg itse f " The storg in The Trtlol and The Cosfle
ls the some, Colosso sogs,lhe ierms hove simpg been neversed Jusi
os we ecrn next 1o noth ng obout Josef K 's phgsicol cppeoronce, so we
eorn nothing oboui K 's oppeoncnce, dinecl g or nd rect g E sewhere in

the book, Co csso nelers to (. os o ccndboord cutout siripped of ever!
whiff of power

Afrer The Ruin of Kosch, The llorrioge of Codnus ond Hormong, and Ko.
K. s ihe fourih in q series of books bg Co osso, which perhops occounts
for the numerous references he makes to lndion mqtho oqL-l, the subieci
ol (o The book s in onge port cn ciiempt to show ihot Kofko's iniense
self observoi on, wh ch he consldered cn unovoidob e ob gotion, wos o
process bound up wiih sel-construct on. This pnocess involved o rlgoroLrs
reduct on to pT Tne e emenls, Co osso suggests, os if he soughl to lix them
in o period c fob e, which d dn't bg ong meons implg o reduci on n ihe com
plex 19 ol re oiions n his nolebooks, l{ofko o udes to ihe "invest got on
ond discoverg of the smolest poss ble componenis " W lh n ihts context,
Co osso commenls on the letler K, quot ng lrom the wrter's d onles:

ln Kofko's hondwriting, the lelter K plunoed downwor.d with o showu
swoop ihe wriler delested: "l find Ks uglg, olnrost repugnonl, ond gel I

keep writing thenr; theg rnusl be verg chorocleris|c ofmgself" Choosing
ihe nome K , Kofl<o obligofed himself lo lroce hundreds olfimes in lionl
olhis own eges o mork thcl vexed him ond rn which he recoqnized some
port of himsell lf he hod nolroled fhe Cosfle in the firsl person, os he
siorled oul doing,lhe storg would hove been less profoundlg immersed in

his phgsiologu, in zones liberoled lrom the empire ofthe will

Thcl Kofko weni bcck ond crossed out c the lirst person pnonours in

his monuscr pi, rep ccing eoch w th the initio K , neminds me oi on entrg
from his dicries, "Although wrole mg nome cleorlg o11he hote, ond
olihough theg fhemse ves hcve writien it correctlg twice olreodg, iheg
si hove Josef K. wrllfen in the register Should exp oin the situotion 1o

them, or should hove ihem exploin it io me?" As lt hoppens, t wos
during h s stog ol ihis counfrgside hote, n o lruitess ottempl to recuper
ote from luberculosls, thol he stonled wnltngThe Costle n the course
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of exomining the hondwr iien monuscripts ond dior es, wh ch contoin reLo

tivelg few correci ons, Colosso suspects thot whotever Koll<o crossed

out gqve too much evidence ol the thought behind the iext

ln chopter' "K" of o d fferenl C (ih s one bg Flemish wr ter ond trcns otor
Poul C oes, who used the letten to title h s hundredih book), the oulhon

observes thot ln Kofuo's etters to Yileno, the Czech tronsloion ofone ol
hls sfories, his s gnoture bec,:me more conc se os time went bg, os if h s

longuoge were olrophg ng with his ill bodg The formcl sign of "Condio g

Kofko" soon lunned lnto "Fnonz K ," whlch become "Your F," ond

fino g, "F." Kofko w,:s cwcre of lhis groduo chonge, which reflected the

deve opmeni of o orgelg episiolorg relotionship. ln one etier he writes,
"Now l'm even los ng mg nome-it wos getiing shor+e[ ond shorter c the
tlme ond s now, Yours " Then, on Julg 29th, 1920, h s signclune recds,
"Frecz wrong, F wcong, Yeurs wnong / nothing more, co m, deep foresl "

()

n the foreword io 1"1;Writings'67 '72, lohn Coge wrtes:

The title ofthis book wos obtoined bg subjecting lhe lwenlg-six lellers
oflhe olphobel io on I Ohing chonce operotion. As I see il, ong olher
leiter would hove served os well,lhough lul is, io be sure, the first letter
of mong words ond nomes fhof hove concerned me for mong geors

(music, mushrooms, Morcel Duchomp, 11.C. Richords, Morris Groves,
llork Tobeg, l'1erce Cunninghom, llorsholl llcLuhon, mg deor friends
lhe Doniels lulinno, for iwenfg-lhree geors the editor ol frodern
Nusic,ond t'1ell, eorlu in ljfe ond now oqoin in loter life, the poinfer),

ond recenllg (mesoslics, lloo Tse tung)

Four ol the texts in M ore whot Coge co led mesostics, ihqt s, ocrost cs

with ihe row down fhe midd e, noi down the edge Thefe is one qboui

the dqncer l"lerce Cunninghom, one obout the poinier i'1ork Tobeg, ond

one obout Xorce Duchomp. Whol's more, he wnote one for the nside flop
lhoiexpoinslhe book'stllle bg isting dictionorg deinions olihe etter
1.1, olonq with severol c ues to the topics thol figure omong his concerns
(on the bock cover, lhe outhor is seen sm ng ond hold ng in his 1e11 hond

l5l
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o bosket of mushr.ooms). "f gou ihinkiheu fitl' hewrltes, "iheg do"
As o form of poelrg, Coge ossocioted mesostics w th Jomes Jogce's
writing, especio g ihe comb nolion ofordinorg sgntox ond unconventiono
vocobu org n Finnegons Woke, ond he oter composed severo us ng the
l4loke,:s c source text ond Jogce's nome cs o repeoling ver-tico motif

-in other words, he wou d orrcnqe phroses irom the nove so ihot
iheg verticollg spe led out the outhor's nome. At times, he doubted the
vo diig of comb ng Fnnegons Woke lor A ofter. J, E cfter tl, J oI]er S,
Y ollen O, ond E qfter C, but tris inter-esl hod been provoked, he soid,
bg o des ne to wr te *emptg wordsl

Th s des re wos reloled to the comp er chonce openolions he ollen used
to compose musicol ond liier.org works, wh ch mode use offound mcierlols,
ond to obtoln tlties such os fr Coge spoke of his lexts in terms ol dem
toriz ng onguoge, ond of render ng trons ot on, f not imposs ble, unneces-
sorg ln lh s connection, he oflen quoted o senlence bq ihe phiosopher-
Nonmcn O Brown, "Sgniox is the ornongemenl ofthe ofmu " Henrq
Dovid Thoreou, he would add, hod once remorked thai ther.e's o morch
io the sentence os f o bodg of men were ociuo ig moking proq ress siep
bg step These ore not emptg words, ond o though Ccge odmired boih
Brown ond Thoneou, he fe i compelled io orticu ote o poetics thot wos ot
vorlanceto such thinking Laler, tn Enptg Words Wrttnqs'7J '78.
'eoF oeo -i o^ ^.f go.o.rng o,ons.o o^ o lo.guoqe,,, th.
out sentences (hoving onlg phroses, words, sgllobes, ond etters) to o
'onguoge' hcving on g lelters ond silence (music)

t seems 1o me, os o co ector ofo ph,:bei books, thot Coge's words in ihe
lorewond to X. Wnhngs'79 '82 sum it up besi. "The t t e ofthis book,
ke thot ol M, wos found bg sublecting ihe c phobet to chonce operotions
t srgn fes the unknown, ploce where poelrg ives, tomonrow, hope, os it
doe ooot. r. . nho- -ou.oa. 'oreo o rr'o oo t.a--,t a-
whot gou heor on or offihe record is mus c "
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